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Futurology*

by Dennis Livingston

The desire to know the future is hardly anything new in human affairs. But 
in recent years, there has been an upsurge of interest in a new field — "Futur
ology," the art-that-wants-to-be-a-science of forecasting or anticipating alterna
tive futures from which we may choose desirable directions for society's devel
opment. In the sense in which it is now used, this field has several character
istics which, taken together, distinguish it from past efforts at determining the 
shape of things to come.

1) As its essential purpose, futurology does not pretend to know with any 
high degree of precision what lies ahead. It does not actually predict (a word 
usually avoided) the future. Except, perhaps, for those individuals possessing 
precognition talents, the future is literally unknowable, nor could any professional 
discipline arise solely founded on a body of data and experience (the future) that 
does not yet exist. However, what we can do is project presently known trends, 
quantitative and qualitative, or try to anticipate the consequences of possible de
velopments, using a variety of systematic techniques (explained below). The 
result is not a vision of what will happen, but a multiple array of alternative 
futures that could result from the evolution of the subject being studied. Some
times forecasters will attempt to assign probability percentages to each possi
bility , indicating in a rough way which are more likely to come about in the des
ignated time span than others. The forecast may be for a short-, middle-, or 
long-range time period, and it may be economic, technological, or social (political 
developments, value changes, etc.) in nature. Obviously, the shorter the time of 
projection ahead and the narrower the range of subject matter, the more accurate 
one is likely to be, though there is never a guarantee — history is full of short- 
range economic projections that proved grievously in error. Forecasting may 
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also be thought of as exploratory or normative: the former connotes a projection 
based on the extrapolation of current trends, cycles, or whatever that results in 
a presentation of several possible outcomes, while the latter implies a statement 
of a postulated future which one wishes to achieve or avoid, and an explanation 
of the events that could or should take place in leading from the present to that 
future. In other words, one may start in the present and work ahead, or take a 
particular future as 'given' and work backwards from it.

2) Modern futurology is policy-oriented, one tool for use in decision mak
ing. The time and energy going into the elaboration of sophisticated forecasting 
techniques is a direct consequence of the complexity of our world. It is by now 
all too obvious that the ad hoc introduction of new technologies can lead to harmful 
unplanned consequences. It is not simply that a new invention or product may 
itself result in dysfunctional effects on society and the environment, but that the 
effects it has may intertwine with the effects of other devices. Intricate chains 
of causality thus result from the diffusion of new techniques and values. It is to 
retain some grasp of such impacts on man's development that has led decision 
makers to search for tools and concepts that would help promote the rational man
agement of social change. It is in this context that not only futurology, but plan
ning procedures like computer simulations, systems analysis, and cost effective
ness accounting have emerged. The results of a futurology study would be im
portant informational inputs at whatever level pogicy planning is being made, 
from the local community to an international organization. It is not necessary 
for these tools to be perfectly accurate before they can be applied_ indeed, 
there would be dangers in achieving too high a degree of social control. Rather, 
we are in a situation where we can't afford not to attempt judgments as to which 
lines of social and technological possibilities should be promoted with our finite 
resources, and which should be avoided.

3) Futurology is interdisciplinary as a field. Although its roots can be 
traced back to business and strategic military planning, current forecasting en
deavors range over a wide variety of subject matters. As yet, there are no 
schools or degrees on future studies, so that one can opt into this field from any
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of the traditional professions. While this factor may hinder the professionaliza
tion of futurology itself, there are advantages. Like ecology, futurology attempts 
to draw relationships, search for patterns, consider wholes, all necessary activ
ities at a time when analysis about man and the environment may have become 
overly fragmented into disparate specialties. We need fields of study that seek 
to make connections and individuals who can perceive them.

4) Futurology is becoming institutionalized, located in the key organizations 
of a technologically advanced society —governments,business,universities, and 
think tanks. Indeed, we now have a World Future Society (open to general mem
bership), a growing number of specialized futurology journals, and an Institute 
for the Future which does full time work on forecasting studies under contract to 
public and private organizations. No single pattern has yet emerged regarding 
how a forecasting unit is to fit into traditional bureaucracies, but what is signifi
cant is that many of the largest companies and governmental agencies feel the 
necessity for having such a capacity, for the reasons just mentioned__given the 
expense and lead time in producing new technologies, a sound policy decision 
may have to be made in the context of some appreciation of the future market in 
which the product will be offered, so swiftly may the public's values and needs 
alter.

5) Futurology is developing a systematic body of techniques by which plan
ning for desirable futures may be undertaken. It is not a matter of replacing 
human intuition or hunch in the making of decisions, but, since commonsense no
tions may often lead us astray, to supplement them with additional methods of 
reasoning. At its core, that is what futurology is about — not flashing computers 
or abstruse equations, but a philosophy that asks us to consider consciously and 
rigorously the values and assumptions that always lie behind any choice, and to 
be aware of how the choices we make may interact over time to produce conse
quences not originally anticipated (or intended). Of course, one may take the po
sition that human and organizational behavior is so random or complex as to 
render any attempt at forseeing its possible developments futile. Granted that 
there will always be elements of surprise in the future, I believe there is suffic
ient regularity in human affairs to make the concept of spinning out futures feas
ible; and in any case, it is a task we are forced to try.

A brief look, now, at some of the techniques used:
Trend curves: In its simplest form, a trend curve is formulated by obtain

ing measurement data for the quantitative aspects of the given subject, plotting 
the points on a graph using time on the horizontal axis and the measurement on 
the vertical axis, and fitting a curve to the points; the curve is then extrapolated 
further along in time in the direction that it appears to be heading. While this 
technique is being used with increasing sophistication, there are obvious difficul
ties. Every step of the procedure is open to subjective bias, from gathering 
data to drawing the curve and interpreting its results, while the basic assumption 
inherent in the act of extrapolating — that a rate of change indicated on the graph 
will continue at the same pace for some time to come — may be open to doubt. 
Thus, the projection of past trends regarding various consumption patterns 
straight into the future could turn out markedly in error if it failed to also take 
into account qualitative changes in values about the benefits of materialism occur
ring in the present generation. Another objection to the utility of curves is more 
philosophical — the most important things in life may not be those which are 
most measurable, and one may not be measuring what he really wants to in turn
ing to this technique. But clearly there are some things that are quantifiable, 
especially in the economic, demographic, and technological realms. One consis
tent, striking finding here is that many such curves are exponential (population, 
speed, communications, etc.), indicating what we can feel existentially, that not 
only are things changing faster, but the rate of change is itself accelerating; be 
it noted that most curves of this kind must in due course flatten out (e.g., there
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are only so many people the earth can physically hold), and one wonders what 
kind of world that implies. In any case, perhaps the safest way to proceed is not 
to rely solely on trend curves for forecasts, but to use them in conjunction with 
other methods.

Historical analogy: We all operate on a day-to-day basis by making implicit 
analogies of present with past events of a similar nature and basing our behavior 
on the assumption that the present event will develop similarly to an analogous 
one of the past. Within a given culture, these deep assumptions about the homo
geneity of human nature may operate well enough to get us along, but things get 
very tricky when the process of comparative analysis is raised to a more abstract 
level, because it may be most difficult to ensure that a past political or social 
development is truly analogous with what one is trying to compare in the present. 
Thus, the comparison is often made that'giving in' to the communists in Vietnam 
will result in the fall of Southeast Asia to their sphere, just as happened in East
ern Europe after World War II, but it is very debatable if the general contexts of 
these two subjects are similar enough to be comparable. In addition, if one be
lieves that the present era marks a discontinuity with the past, it becomes dang
erous, not just inaccurate, to rely for the policy of the present on past experience. 
But this method remains, in everyday life, the most commonly used, for better 
or worse, in thinking about the future.

Delphology: One may always go to an expert in some subject and ask him 
how he thinks it will develop over some time period, or convene panels of experts 
for this purpose. However, the facts that individual experts can make great 
errors in forecasting, perhaps because of their vested interest in the status quo 
of their fields, and that personality factors may influence the way panels reach 
their conclusions, have led to the search for alternate ways of sampling expert 
opinion. One such 'opinion technology' is the Delphi method, named after the 
ancient Greek oracle. Here, the researcher picks a group of experts, but instead 
of having them meet together, he mails them separate questionnaires, perhaps 
asking at what date and with what degree of probability given events in their field 
could come about. The replies return, are compiled, and are sent out again with 
the information on, say, the range of dates everyone selected and a request that 
the individual, in his next reply, indicate his reasons for selecting any date which 
happens to fall outside the majority opinion. Several rounds thus take place with 
the experts, who remain unknown to each other, being able to reconsider their 
forecasts on the basis of their colleagues'beliefs. Usually, a consensus emerges 
in the form of a convergence of the dates forecast. Whether or not one thinks 
the results useful is a product of the care and precision with which the questions 
are posed, the faithful response of participants over several rounds, and the con
fidence placed in their ability.

Model building: While the intricacy and interdependencies of their variables 
make social systems very complex, attempts are underway to build abstract 
models of such systems — regional, national, and international — based on what 
is known about the relative importance and interaction of key variables. As in 
any such simulations of reality, there is always the possibility you will omit some 
fundamental factors or oversimplify others; obviously, our knowledge about the 
laws of society is still less firm than about the laws of nature. So, the working 
out of useful and credible social models will be a long-term process, but it is 
proceeding, particularly in the economic sector ('econometrics'). The advantage 
of an accurate simulation is that it enables one to manipulate the variables of the 
model, as a kind of social laboratory, to see their consequences over time in 
conjunction with other variables, without interfering in the real world. Thus, it 
would be possible to test out in advance of application the effects of some piece 
of legislation or business investment. The actual model would take the form of a 
computer program. Of course, it is not the computer itself that does a forecast 
— it merely manipulates its program as instructed. As usual, the quality of the 
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result depends on the ability of the programmer (or 'sociometrician').
Scenario: Writing a scenario involves bringing together the results of other 

forecasting techniques into a coherent whole. It is a narrative that attempts to 
be as explicit as possible about the sequences of events leading along a chain of 
developments, those factors which are most important in the realization of poss
ible trends, and the assumptions and biases of the author. This format comes 
closest to, and can be as entertaining as, traditional science fiction.

Creative imagination: In the final analysis, any forecast is an act of the 
imagination, for when all the data are accumulated, someone must interpret 
them. So it is logical to turn, for one source of forecasts, to the arts, whose 
most sensitive practitioners may give voice to the deepest fears and aspirations 
of man as he confronts his possible futures. It is vital to know about such matters 
because the kinds of futures that develop will be partly dependent on what people 
desire, and it is especially the area of values that is most likely not to find its 
way, at least directly, into the other forecasting techniques because of the diffi
culties (so far) of quantification. Moreover, the creative artist is often the person 
who can use his intuition, a blend of rationality and magic, to get a feel for the 
important trends developing in society just below the surface. In all these re
spects, the literature of science fiction is most relevant, for over its long history 
it has consistently sought to portray the effects of possible changes in technology 
and social customs on man. Science fiction is significant not only for the differing 
societies it spins out for our attention, but because of its impact on the popular 
culture, providing the public with metaphors with which to describe the potential 
experience of a changing world. But to date, sf has scarcely received systematic 
attention from futurologists, partly because of a continuing hangover of its pre
World War II reputation and partly because of the paucity of bibliographic tools.

In closing, a bit more must be said about the implications of futurology. 
The giving of advice to policy makers does not take place in a vacuum, nor do I 
believe that objectivity is completely possible. The best we can do is make our 
biases clear and make sure alternative choices are available to those who decide. 
Thus, there is a potential danger in the concentration of forecasting capabilities 
in those institutions — largely business and government — already the most 
powerful in our society. This is so because the objective cloak of futurology, 
with its neat charts and graphs, may unintentionally cover the values of those 
having a vested interest in the way things are and because there tends to be a 
self-fulfilling quality to forecasts stamped with the aura of respectability and 
science. But if one's values will inevitably affect the nature of a forecast, let 
some of these values be those of people working for social change, those of dissi
dent groups, those of minorities without much leverage in our political system. 
There is also the danger that the complacent majority will see fit to leave long- 
range planning in the hands of those who claim the appropriate expertise. But if 
democracy is to retain any operational meaning, it must now make room for a 
kind of participatory futurology, whereby inputs into the planning process can be 
offered by those who must live with the decisions authorities make that affect 
their lives. As usual, it is a matter of education, and my own normative (prefer
ential) forecast would be that within the next decade training the concepts and 
techniques of futurology will be as much a part of the elementary school curric
ulum as history is now.

FORGOTTEN FANTASY The current issue of Forgotten Fantasy, June 1971, is 
its last. The cause of its demise is given as poor sales due to poor distribution 
— seemingly a common pitfall for sf magazines. However Editor Douglas Men- 
ville and Associate Editor Robert Reginald have been appointed joint editors of 
Newcastle Publishing Company, publishers of large size nonfiction paperbacks. 
George Barr has been named Art Director.
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HEICON FINANCES Heicon accounts are not yet closed; however it is under
stood that the convention has donated DM1,000 ($274.80) to Noreascon and DM 300 
($82.46) to TAFF. Heicon has paid all its debts but is still waiting for a number 
of outstanding bills to be paid in order to make a final accounting.

LOVECRAFT POSTERS Ballantine Books has created posters from the full
color covers of "The Doom That Came toSarnath," "Fungi from Yuggoth & Other 
Poems," and "The Survivor and Others." Designed by Gervasio Gallardo, they 
depict HPL's nightmare world. The posters are priced at $2.50 each and are 
available in bookstores where Ballantine books are sold.

LIBRARY ACQUISITIONS The library at Eastern New Mexico University has 
recently acquired several valuable collections of science fiction materials. The 
first of these to be processed are the papers of Edmond Hamilton and Leigh 
Brackett. Donated to ENMU as a gift, their papers span a period of forty-four 
years and include approximately 3000 items, including correspondence, manu
scripts , novels, anthologies, galleys, bibliographies, copies of illustrations, clip
pings, photographs and longruns of science fiction periodicals. Augmenting these 
materials will be the Jack Williamson Collection, which has been given to the 
university but not yet processed, and duplicates of Piers Anthony manuscripts. 
In addition, the SFWA recently designated ENMU as a regional depository for 
the southwest.

The University of California library at Riverside has plans to expand the 
science fiction and fantasy collection of the late Dr. J. Lloyd Eaton, acquired last 
year. The collection is especially rich in early and scarce items published from 
1870 to 1930, and is one of the largest of its kind in the United States. The uni
versity had previously collected early works in utopian literature and imaginary 
voyages, and now plans to acquire more recent volumes.

All these libraries getting sf collections make me wish I were 
fresh out of library school. They wouldn't pay the proverbial beans for 
an assistant in a Special Collections or Manuscript Department, but it 
would be great to work with the material. However if we old time librar
ians with an sf bent can’t benefit from these special collections, the 
newcomers can. This is really a plea to college students to consider 
librarianship as a career. You can't stay in the special collections 
forever, but it would be a great way to begin a career (unless future 
employers would consider it demeaning to work with sf). These collec
tions deserve some sympathy and a fan turned librarian should be able to 
give at least that — with a little luck maybe even give some skill. 
It’s time we infiltrated more. There are plenty of fans and thousands of 
readers in librarianship but very few in fiction or literature collec
tions. The general literary background is (or at least was until rec
ently) unsuited for working with sf. We fans have been more technically 
or historically or sociologically inclined and end up in these areas of 
librarianship leaving the fiction collections to dolts who are totally 
unprepared to deal with popular literature of any sort except with dis
dain. This is ceasing to be true now but I’d say it was valid up to ten 
years ago. Today the fiction collections, tomorrow LC! ! And all these 
special sf collections aren't under fiction departments, they’re part of 
manuscript, rare book or 'special' collections, that's why there's hope. 
Anyway, let's start recruiting fans. -J B P +
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Coming
August

1 ALBUQUERQUE SF GROUP 
MEETING at Los Ranchos Village 
Hall, 920 Green Valley Rd. N.W., 
Albuquerque, N. M. 87112. For 
info: Bob Vardeman, P. O. Box 
11352, Albuquerque, N.M. 87112

1 ESFA MEETING attheYM-YWCA 
600 Broad St., Newark, N.J. at 
3pm

3 FANATICS MEETING at home of 
member at 7:30pm. For info: 
Quinn Y. Simpson, 977 Kains Ave, 
Albany, Calif. 94706

6 VALSFA MEETING at home of 
member. For info: Dwain Kaiser, 
390 N. Euclid, Upland, Cal. 91786

6 WSFA MEETING at home of mem
ber at 8pm. For info: Alexis Gill
iland, 2126 Pennsylvania Ave. NW, 
Washington, D. C. 20032

6 -8 SAN DIEGO GOLDEN STATE 
. COMIC-CON at the University of

J Calif, La Jolla, Calif. GoH: Ed-
’ mond Hamilton & Leigh Brackett.

Fan GoH: George Barr. Reg: $3 
For info: Golden State Comic-Con 
Box 23182, San Diego,Calif. 92123

7 HOUSTON SF SOCIETY MEET
ING at home of a member. For 
info: Joe Pumilia, 420 W. Bell, 
Houston, Texas 77019

7-9 PGHLANGE ID at the Chatham 
, Center Motor Inn, Pittsburgh.

y GoH: Lester Del Rey. For info: 
’ Ginjer Buchanan, 5830 Bartlett St, 

Pittsburgh, Pa. 15217
8 NESFA MEETING at home of
S member. For info: NESFA,P.O. 

Box G, MIT Branch Sta., Cam
bridge, Mass. 0139

13 LITTLE MEN MEETING at home 
of member at 7:30pm. For info: 
J. Ben Stark, 113 Ardmore Rd., 
Berkeley, Calif. 94707

13 PSFS MEETING at Student Activ
ities Center, 32nd & Chestnut Sts, 
Philadelphia at 8pm. For info: Ron 
Stoloff, 10714 Haldeman Ave, Phil
adelphia, Pa. 19116 (ph: OR6-0358)

14 CALGARY SF CLUB MEETING. 
For info: Brian Hval, 1712 Home 
Rd. N.W., Calgary 45, Canada

Events
14 CINCINNATI FANTASY GROUP 

MEETING at home of member. 
For info: Lou Tabakow, 2953 St. 
Johns Terrace, Cincinnati, Ohio 
45236

14 MINN-STF MEETING at the Pills
bury-Waite Cultural Arts Center, 
724 E. 26 St, Minneapolis. For 
info: Frank Stodolka, 1325 W. 27 
St, Minneapolis, Minn. 55408

15 MISFITS MEETING at home of 
member at 3pm. For info: How
ard DeVore, 4705 Weddel Street, 
Dearborn Heights, Mich. 48125 
(ph: LO5-4157)

17 FANATICS MEETING, see Aug. 3
20 VALSFA MEETING, see Aug. 6
20 WSFA MEETING, see Aug. 6
21 CHICAGO SF LEAGUE MEETING 

at home of George Price, 1439 W. 
North Shore Ave., Chicago, Ill. 
60626, at 8pm.

21 DaSFS MEETING at home of mem
ber at 8pm. For info: Tom Reamy 
Box 523, Richardson, Tex. 75080 
(ph: 214-424-2764)

21 LUNARIAN PICNIC at Bethpage 
State Park, Farmingdale, L.I., 
N.Y. For info: Lee Smoire,1660 
Coney Island Ave, Brooklyn, N.Y.

21-22 DAICON-2 in Osaka. For info: 
I Club-Chojinrui, c/o Takumi Shib-

y ano, l-14-10O-okayama,Meguro- 
ku, Tokyo, Japan

22 NESFA MEETING, see Aug. 8
26-29 DEEPSOUTHCONattheMonte-

I leone Hotel, 214 Rue Royale, New 
y Orleans, La. GoH: Poul Anderson

Reg: $3. For info: RickNorwood, 
6002 Chef Menteur Highway, New 
Orleans, La. 70126

27 LITTLE MEN MEETING, see 
Aug. 13

27-28 NEW MEXICON III at the 
V Ramada Inn East in Albuquerque.

For info: Bob Vardeman, P. O. 
Box 11352, Albuquerque, N.M. 
87112

28 CALGARY SF CLUB MEETING, 
see Aug. 14

28 CINCINNATI FANTASY GROUP 
MEETING, see Aug. 14

28 MINN-STF MEETING, see Aug.14
29 OMICRON CETI THREE MEET-
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ING, at home of member at 8:30 
pm. For info: Joe Isenstadt, 821 
N. Hamilton Ave., Lindenhurst, 
N.Y. 11757 (ph: 516-TU8-8327)

29 OSFA MEETING at Museum of 
Science & Nat. Hist., Oak Knoll 
Pk. at Big Bend & Clayton Rds., 
Clayton, Mo.— the Science Bldg, 
3rd floor, at 2pm. For info: Doug 
Clark, 6216 Famous Ave., St. 
Louis, Mo. 63139

29 OSFiC MEETING at the Spaced- 
Out Library, 566 Palmerston Blvd 
Toronto at 2 pm. For info: Peter 
Gill, 18 Glen Manor Drive, Tor
onto 13, Ontario, Canada

September
3-6 NOREASCON at the Hotel Shera

ton-Boston. GoH: Clifford Simak, 
Fan GoH: Harry Warner Jr. 
Registration fee to August 10, $4 
supporting, $6 attending. Send to 
Noreascon, Box 547, Cambridge, 
Mass. 02139

October
8-11 BOUCHERCON II at the Inter

national Hotel, 6211 W. Century 
Blvd, Los Angeles, Calif. 90045. 
Membership to Oct. 1: $4. For 
info: Bruce Pelz, Box 1, Santa 
Monica, Calif. 90406

9-10 ESFA OPEN MEETING at the 
Robert Treat Hotel, Newark,N. J. 
Membership $2 GoH: Frank Kelly 
Freas. For info: Paul Herkart, 
Box 111, Belle Mead, N. J. 07502

9-11 SECONDARY UNIVERSE IV in 
Toronto. Registration $8 for non- 
SFRA members. For info: Mad
eleine Morton, 566 Palmerston 
Ave, Toronto 174, Ont, Canada

November

13-14 NOVACON 1 at the Imperial 
Hotel, Birmingham, England. Reg: 
50p. For info: Vernon Brown, 
Room 623 Pharmacy, University 
of Aston, Birmingham, UK

26-28 CHAMBANACON in Champaign 
Ill. Adv. reg: $3, $4 at door. GoH: 
andy offutt. For info: Don Blyly, 
825 W. Russell, Peoria, Ill. 61606

December
3-5 PHILCON at the Sheraton Hotel, 

1725 Kennedy Blvd, Philadelphia. 
Principal Speaker: Keith Laumer. 
For info: Sanford Z. Meschkow, 
4413 Larchwood Ave, Philadelphia 
Pa. 19104

January 1972
21-23 STAR TREK CON at the Mc

Alpin Hotel, 34th St. & 6th Ave, 
New York City. Adv. Reg: $2.50, 
$3.50 at door. For info: Elyse 
Pines, 637 E. 8th St, Brooklyn, 
N.Y. 11218

MEETINGS HELD EVERY WEEK:
LASFS: Thurs. at Palms Playground 

Recreation Center, 2950Overland 
Ave, W. Los Angeles, at 8pm. (ph: 
838-3838)

NOSFA: Sat. at homes of various 
members at 7pm. For info: John 
Guidry, 5 Finch St, New Orleans, 
La. 70124 (ph: 282-0443)

WESTERN PENNSYLVANIA SF ASSN: 
Sun at 2pm at homes of members. 
For info: Ginjer Buchanan, 5830 
Bartlett St, Pittsburgh, Pa. 15217

MEETINGS HELD IRREGULARLY:
ATLANTA SF GROUP: For info: 

Glenn Brock, Box 10885, Atlanta, 
Ga. 30310

BALTIMORE SCIENCE-FANTASY 
GROUP: Sat. at homes of mem
bers. For info: Jack Chalker, 
5111 Liberty Heights Ave, Balti
more, Md. 21207 (ph: 367-0605)

BLACK SWAMP SF & FANTASY 
SOCIETY: at home of member at 
8pm. For info: Robert Galbreath, 
217 W. Reed Ave, Bowling Green, 
Ohio 43402 (ph: 354-1822)

BRUNSFA: For info: Bruce Newrock, 
6 Paulus Blvd, New Brunswick, 
N.J. 08901

DASFA: For info: C. Cazedessus, 
P.O. Box 550, Evergreen, Colo. 
80439 (ph: 674-4246)

MID-SOUTH FANTASY ASSOCIA
TION: Fortnightly at homes of 
members. For info: Greg Bridges 

Continued on Page 17
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Coming Attractions
F & SF — September

Novelettes
A Collector of Ambroses by Arthur 

Jean Cox
A Walk on Toy by Neal Barrett Jr. 

Short Stories
Fit for a Dog by Howard L. Myers
Underground by Kit Reed
Spacemen and Gypsies by Michael 

Bishop
Out of Sight by B. L. Keller 

Science
Holes in the Head by Isaac Asimov 

Cover by Vincent di Fate for "A Walk
on Toy"

IF — September/October

Complete Novel
The All-Together Planet by Keith 

Laumer
Novelette

The Stainless Steel Rat Saves the 
World by Harry Harrison

Short Stories
To Kill a Venusian by Irwin Ross
One Moment on the Sand by Barry 

Weissman
After the End and Before the Be

ginning by William Rotsler
Abyss of Tartarus by Robert F.

Young
Science Feature

Death Comes to the Megafauna by
L. Sprague de Camp

GALAXY — September/October

Serial
The Moon Children by Jack Will

iamson
Novelettes

The Edge and the Mist by Gordon 
Eklund

Dazed by Theodore Sturgeon
Sister Ships by A. Bertram Chand

ler
Galilean Problem by Duncan Lunan 

Short Story
Why Johnny Can't Speed by Alan 

Dean Foster
Cover by Jack Gaughan suggested by 

"The Edge and the Mist"

WITCHCRAFT & SORCERY — #8 
(tentative)

Stories
Yesterday's Witch by Gahan Wilson 
Today's Witch by Dale C. Donaldson 
A Witch for All Seasons by Gans 

T. Field
Death God's Doom by E. C. Tubb 
Look Out Your Window by Eric Lee 
The Hant in Harwin's Gap by Rob

ert E. Gilbert
Restless Waters by Robert E. How

ard
Purr by Len Wilburn
I Wish I May, I Wish I Might by Bill 

Pronzini
Ring of Rasputin by Edmund Shirlan 

Cover by Fabian

Current Issue 
ANALOG — July

Serial
The Outposter by Gordon R. Dickson 

Short Novel
Zero Sum by Joseph P. Martino 

Novelette
A Little Edge by S. Kye Boult 

Short Stories
The Man with the Anteater by F. 

Paul Wilson
Poltergeist by James H. Schmitz 

Science Fact
Spacewar by Albert W. Kuhfeld 

Editorial
Balance and Ecology by JWC 

Cover by Kelly Freas

ACE JULY TITLES

Herbert, Frank The Worlds ofFrank 
Herbert. 90925 75(5

Norton, Andre Star Gate. 78071 60(1
Lundwall, Sam J. Science Fiction:

What It's All About. 79440 95(1
Russell, Eric Frank Space Willies / 

Six Worlds Yonder. 77785 75(1 
Wollheim, Donald A., ed. Ace Science

Fiction Reader. 00275 95(1
Carr, Terry, ed. New Worlds of Fan

tasy #3. 57272 75(1
Conway, Gerald F. The Midnight 

Dancers. 52975 75(1
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DOUBLEDAY FORECASTS

Asimov, Isaac, ed. The Hugo Winners 
v.2, Sept.

Harrison, M. John The Committed 
Men, Sept.

Laumer, Keith Once There Was a 
Giant, Sept.

Silverberg, Robert New Dimensions 
I, Oct.

Knight, Damon Pocketful of Stars, 
Oct.

Daventry, Leonard Twenty-one Bill
ionth Paradox, Oct.

Saxton, Josephine Group Feast, Nov.
McNelty, Willis E. & Jane Hipolito 

Mars, We Love You, Nov.
Harrison, Harry & Theodore J. Gor

don Ahead of Time, Dec.
Runyon, Charles Pig World, Dec.
Simak, Clifford D., ed. Nebula Award 

Stories Six, Dec.

HARCOURT FORECASTS

Walker, Alexander Stanley Kubrick 
Directs, Sept. $8.95

Norton, Andre Android at Arms (juv) 
Sept. $5.75

Curry, Jane Louise Over the Sea's 
Edge (juv fty) Oct. $4.95

LANCER AUGUST TITLES

Coffman, Virginia Chalet Diabolique 
(Lucifer Cove #5) 74773 75(1

Moorcock, Michael The Masters of 
The Pit. 75199 95(1

Cooper, Edmund Transit. 75204 95(1
Asimov, Isaac Of Time and Space and 

Other Things. 74930 75(1
—Adding a Dimension. 74996 75(1

MACMILLAN FORECASTS

King, Francis The Rites of Modern 
Occult Magic. August $5.95

Sallis, James A Few Last Words. 
Collier 06175, Nov. $1.25

Harris, Rosemary The Seal-Singing 
(juv supernat) Oct. $4.95

Laughlin, Florence The Little Left
over Witch (juv) Collier04430,Aug 
95(1

Slobodkin, Louis The Space Ship Un
der the Apple Tree (juv) Collier

04500, Aug. 95(1
Christopher, John The Lotus Caves 

(juv) Collier 04269, Aug. 95(1

PUTNAM FORECASTS

Knight, Damon, ed. Orbit 9. Oct. 
$5.95

Ballard, J. G. Chronopolis and Other
Stories. Sept. $6.95

Harrison, Harry & Brian Aldiss.eds.
Best SF: 1970. July $5.95

Disch, Thomas M., ed. Ruins of Earth
Oct. $5.95

Laumer, Keith Retief's Ransom. Aug. 
$4.95

Siodmak, Curt The Third Ear. Oct. 
$5.95

Have You Read?
Asimov, Isaac "Our Race with Doom" 

TV Guide, June 5 p.5-8
"The Banning of Billy Pilgrim" (Slau

ghterhouse-five) Christian Century 
June 2 p.681

Cocks, Jay "PrimitiveOdyssey"(Glen 
and Randa) Time, June 14 p.83+

Gilliatt, Penelope "The Upstanding 
Chimp" (Escape from the Planet of 
the Apes) New Yorker, June 5 p. 
102-4

Lanes, Selma G. Down the Rabbit 
Hole: Adventures and Misadvent
ures in the Realm of Children's Lit
erature. Atheneum, May $7.95 
(includes fantasy)

"Last of the Ghouls" (Vincent Price, 
Dr. Phibes) Newsweek, June 14 p. 
105+

"Man of the Future" (THX1138) News
week, May 31 p.50+

"National Book Award for Children's 
Literature" (Marvelous Misadven
tures of Sebastian) Top of the News 
June p.363-4

"1984 and All That" The Economist, 
May 22, p.61

Townsend, John Rowe "Standards of 
Criticism for Children's Litera
ture" Top of the News, June p.373 
-87



S F and the Cinema
NEWS AND NOTES

Harlan is at it again. He is running for the Screen Board of the Writers' 
Guild of America, and, along with several other candidates, is recommending 
that the TV and movie branches of the Guild be combined. In proposing the 
merger he said that although TV writers outnumber screen writers by over two 
to one, both are equally represented in the organization. Thus issues affecting 
the TV membership have to get past the generally unfriendly screen board.

Film rights to William Burroughs' "Naked Lunch" have been purchased by 
Anthony Balch's new company, Friendly Films. Bryon Gyson is writing the 
screenplay from the Burroughs novel.

Spurred on by the financial success of "House of Dark Shadows," MGM is 
planning a sequel to that low-budget spin-off of the TV fantasy-soap opera, 
"Dark Shadows." David Selby who replaced Jonathan Frid on television while 
Frid starred in the first movie will this time take the leading role of Quentin 
himself. Dan Curtis will repeat his role as producer-director. Budget for the 
film is expected to be about $750,000, about the same as for the first movie; the 
earlier film has earned about $2,100,000.

Mike Kaplan, MGM National Publicity Manager, has resigned to join Stanley 
Kubrick as advertising and publicity director of "A Clockwork Orange," currently 
being edited for Warner Brothers. Kaplan worked previously with Kubrick on the 
publicity campaign for "2001."

Kurt Vonnegut's "Slaughterhouse Five," now being filmed by George Roy 
Hill (Butch Cassidy and the Sundance Kid) in Czechoslovakia, has been under a 
virtual publicity shroud since filming began. The film, whose major roles are 
being taken by New York trained actors without star status, has no publicity man 
on the set and little information has been available from producer Universal. 
This is apparently all Hill's idea, a director known for saying that on-set and 
pre-release were undesirable.

Sean Connery, who starred in the first half-dozen James Bond films, has 
agreed to play Fleming's hero in at least the next Bond film, "Diamonds Are 
Forever." Connery will receive 12.5% profits of the film, with the guarantee of 
a million dollars. He has already announced that all his fees for the film will go 
to the Scottish International Educational Trust. Jill St. John and Joanne Pflug 
(Lt. Dish in MASH) will take the female leads; Guy Hamilton will direct. Raquel 
Welch was originally offered Miss St. John's part of Tiffany Case, but turned it 
down upon learning that Connery was to be the leading man, probably fearing for 
her star status. John Gavin who was to play the Bond role before Connery was 
signed is now being considered as the villain.

None of the Hugo nominated movies has appeared on Variety's top 50 films 
list since early February. The latest ranking lists new release "THX 1138" as 
#20; the most successful sf film in the last two months has been "When Dinosaurs 
Ruled the Earth" which has been on the list since Feb. 17 and is currently #39.

—Jerry Lapidus

Producer George Pal has bought back from MGM film rights to Philip 
Wylie's "The Disappearance," which he sold to the studio for production during 
the Robert H. O'Brien regime. Pal will produce and direct the film as an inde
pendent, with starting date set for mid-July. Franklin Coen has been signed to 
write the screenplay.

Hammer Films has signed up twin sisters for its latest vampire picture, 
"Twins of Evil," that not even director John Hough can confidently tell them apart. 
They are Mary and Madeleine Collinson. Also cast are Peter Cushing, Dennis 
Price, Isobel Black, Kathleen Byron and Damien Thomas.
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MGM has bought a forthcoming Little, Brown novel by John Ball, best known 
for his "In the Heat of the Night." The new one, which brought a reported $85,000, 
is called "TheFirstTeam"andis set in the future when the United States is under 
Russian occupation. Then there's Lindsay Gutteridge's "Cold War in a Country 
Garden" which will introduce a successor to James Bond only half an inch tall 
'but otherwise normal.' Dino DeLaurentiis is so high — if that's the word — on 
the hero that he has acquired not only "Cold War" but four sequels still in outline.

Roger Zelazny's "Damnation Alley" has been sold by Henry Morrison to 
Hal Landers of Landers-Roberts, Inc.

And an Award paperback, "The Mark of Satan" by Ann Loring, has been sold 
by Jay Garon-Brooke Associates to Cinemation. Miss Loring is now at work on 
another paperback original for Avon.

AIP's "Dr. Phibes," which is proving to be a strong grosser, will have at 
least one sequel, "Dr. Phibes Rises Again," now being written by James Whiton 
for October production. Final dubbing is being completed on their "Murders in 
the Rue Morgue," now set for August release.

Three motion pictures dealing with space exploration are currently under 
way in Moscow. The' first, "Flight Into Future," based on a script by Yevgeni 
Ryabchikov, and directed by N. Makarov, deals with the flight of cosmonauts An
driyan Nikolayev and Vitaly Sevastyanov. It is being made at the Tsentrnauchfilm 
Central Science Film Studio, and will utilize scenes filmed by the actual space
men. The same flight is dealt with in "424 Hours Over Planet," written by F. 
Figanov and directed by S. Chunosov, using mostly scenes made aboard the Soyuz 
9 spaceship of one working day of the 18 spent in outer space. "Voyage to the 
Sea of Rains," also made atTsentrnauchfilm,from a script by G. Ostroumov, was 
produced by director E. Kuzis and cameraman A. Martyntsev. It illustrates the 
exploration of the moon surface with the automated Lunokhod-I vehicle.

CURRENTLY IN RELEASE

The Blood on Satan's Claw Cannon release. Produced by Peter L. Andrews & 
Malcom B. Heyworth. Directed by Piers Haggard from a screenplay by Robert 
Wynne-Simmons. Starring Patrick Wymark, Linda Hayden, Barry Andrews. 
100 min. Rating: R

The Brotherhood of Satan Columbia Pictures release of L. Q. Jones-Alvy Moore 
production. Directed by Bernard McEveety. Screenplay by William Welch 
from original story idea by Sean MacGregor. Stars Strother Martin, L. Q. 
Jones, Charles Bateman, Anna Capri. 92 min. Rating: GP

Count Dracula Coproduction of Filmer Compagnia Cinematografica (Rome) - 
Phoenix Film (Madrid) -Korona Film Produktion (Munich). Directed by Jesus 
Franco. Features Christopher Lee, Herbert Lorn. 100 min.

Dark Dreams 213 Releasing Organization release of Initiation Production. 
Produced by CanidiaFerence. Directed by Roger Guermontes. 75 min. Hard
core sex in witchcraft framework

Daughters of Darkness Directed by Harry Kumel. Screenplay by Kumel, Pierre 
Drouot and J. J. Amiel. Stars Delphine Seyrig, John Karien, Daniele Ouimet. 
87 min. Rating: R

Escape from the Planet of the Apes Twentieth Century-Fox release of Arthur 
P. Jacobs production. Directed by Don Taylor. Screenplay by Paul Dehn, 
from characters created by Pierre Boulle. Starring Roddy McDowell, Kim 
Hunter, Bradford Dilman, Sal Mineo, Jason Evers. 97 min. Rating: G

A Fable MFR Productions release of Victor Ramos Jr. Production. Directed 
by Al Freeman Jr. Screenplay by Leroi Jones from his play, "Slave." Stars 
Al Freeman Jr., Hildy Brooks, James Patterson. 80 min.

Glen and Randa UMC Pictures release. Directed by Jim McBride. Starring 
Steven Curry and Shelley Plimpton. 94 min. Rating: X
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The Hellstrom Chronicle A David L. Wolper production Cinema 5 release. 
Produced and Directed by Walon Green. Screenplay by David Seltzer. Fea
tures Lawrence Pressman. 90 min.

Horror of Frankenstein Hammer production, released by American Continental 
Films. Directed and produced by Jimmy Sangster; screenplay by Sangster & 
Jeremy Burnham. Starring Ralph Bates, Graham James, Kate O'Mara, Ver
onica Carlson, Dennis Price. 94 min. Rating: R

The Incredible Two-Headed Transplant American International release of a 
John Lawrence-Mutual General production. Directed by Anthony N. Lanza. 
Screenplay by James Gordon White & John Lawrence. Starring Bruce Dern, 
Pat Priest, Casey Kasem, Albert Cole. 88 min. Rating: GP

Le Martien de Noel (The Christmas Martian) Faroun Films release. Directed 
by Bernard Gosselin. Screenplay by Roch Carrier. 66 min. For children

$1,000,000 Duck Buena Vista release of Walt Disney production. Directed by 
Vincent McEveety. Screenplay by Roswell Rogers, based on story by Ted Key. 
Starring Dean Jones, Sandy Duncan, Joe Flynn, Tony Roberts, James Gregory. 
91 min. Rating: G

Percy Anglo-Emi Film, presented by MGM. Directed by Ralph Thomas. 
Screenplay by Hugh Leonard from novel by Raymond Hitchcock. Produced by 
Betty E. Box. Stars Elke Sommer , Britt Ekland. 100 min. Rating: R. Sex 
comedy.

Punishment Park Chartwell Films Ltd. release of Francoise Films Ltd. pro
duction. Directed, written & edited by Peter Watkins. 88 min.

The Reincarnate Meridian Film production (Canada) Directed by Don Haldane. 
Producer & screenplay Seelig Lester. Starring Jack Creley, Jay Reynolds, 
Trudy Young. 122 min.

Scars of Dracula Hammer production for Angelo/EMI, released by American 
Continental Films. Directed by Roy & Ward Baker. Screenplay by John Elder. 
Produced by Aida Young. Stars Christopher Lee, Dennis Waterman, Jenny 
Hanley. 94 min. Rating: R

Simon, King of the Witches Fanfare Production. Directed by Bruce Kessler. 
Screenplay by Robert Phippeny. Stars Andrew Prine, Brenda Scott. 91 min. 
Rating: R

Tales of Beatrix Potter Metro-EMI release of John Brabourne-Richard Good
win production. Adapted by Goodwin & Christine Edzard from the books of 
Beatrix Potter. 90 min.

The Vampire Lovers American International Pictures release. Directed by 
Roy Ward Baker. Screenplay by Tudor Gates, adapted from J. Sheridan Le 
Fanu's story "Carmilla." Starring Ingrid Pitt, Peter Cushing. 89 min. 
Rating: R

Willard Cinerama Releasing presentation of BCO Production Inc. Produced 
by Mort Briskin. Directed by Daniel Mann. Screenplay by Gilbert A. Ralston 
based on "Ratman's Notebooks" by Stephen Gilbert. Starring Bruce Davison, 
Ernest Borgnine, Elsa Lanchester. 95 min. Rating: GP

Willy Wonka and the Chocolate Factory Paramount Pictures release. Directed 
by Mel Stuart. Screenplay by Roald Dahl, based on his book "Charlie and the 
Chocolate Factory." Stars Gene Wilder. 98 min. Rating: G
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New
HARDCOVERS

Dr. A (Isaac Asimov) THE SENSU
OUS DIRTY OLD MAN (not sf) Wa
lker, June. $3.95

Baker, Denys Vai THE FACE IN 
THE MIRROR (coll) Arkham $3.75 

Borrello, Alfred AN E.M. FORSTER 
DICTIONARY. Scarecrow, May. 
$5.00

Campbell, John G. WITCHCRAFT & 
SECOND SIGHT IN THE HIGH
LANDS OF SCOTLAND (repr of 
1902 ed) Singing Tree, 1970 $15.

Carroll, Lewis THE HUNTING OF 
THE SNARK (juv) F. Watts,Spring 
$4.95

Dreyer, Carl Theodor FOUR SCRE
ENPLAYS (tr, cont: The Passion 
of Joan of Arc, Vampire, Day of 
Wrath, The Word; repr Brit) Indi
ana Univ. Press, Dec. $12.00 

Eisenberg, Larry THE BEST LAID 
SCHEMES (coll) Macmillan, May 
$5.95

Fourier, Charles DESIGN FOR UTO
PIA: Selected Writings (repr of 1901 
ed) Schocken, May $7.50

Glass, L. A. JOURNEY TO UTOPIA.
Vantage, 1970 $3.95

Gregory, Isabella Augusta THE COL
LECTED PLAYS, v.3 Wonder and 
the Supernatural. Oxford Univ. Pr. 
1970 $15.25

Johnson, Elizabeth BREAK A MAGIC 
CIRCLE (juv fty) Little $3.95 

Kostelanetz, Richard, ed. SOCIAL 
SPECULATIONS: VISIONS FOR 
OUR TIME (nf, marg) Morrow,Jan 
$7.95

Kraus, Robert & Mischa Richter BU- 
NYA THE WITCH (juv) Windmill, 
May $4.95

Lymington, John THE NOWHERE 
PLACE (repr Brit) Doubleday, 
July $4.95

O'Brien, Robert C. MRS. FRISBY 
AND THE RATS OF NIMH (juv) 
Atheneum, April $5.95

Seymour, St. John D. IRISH WITCH
CRAFT AND DEMONOLOGY (repr 
of 1913 ed) Singing Tree, 1970. 
$12.50

Silverberg, Robert THE WORLD IN- 
14

Books
SIDE. Doubleday, July $4.95 

Smith, George Lawson TRANSFER.
Vantage, 1970 $3.50

Smith, Susy TODAY'S WITCHES (nf) 
Prentice-Hall, Oct. 1970 $5.95

Tryon, Thomas THE OTHER (marg 
supernat horror) Knopf, May $6.95

Williams, Ursula Moray THE THREE 
TOYMAKERS (marg juv fty, repr 
Brit) T. Nelson, May $3.95

Zelazny, Roger THE DOORS OF HIS 
FACE, THE LAMPS OF HIS MOUTH 
And Other Stories. Doubleday .June 
$4.95

PAPERBACKS

Anderson, Poul TAU ZERO (repr) 
Lancer 75185, June 95(5

Anthony, Piers ORN. Avon, June 7 5(5
Blish, James, adapt. STAR TREK 4.

Bantam S7009, July 75(5
Carr, Terry, ed. NEW WORLDS OF 

FANTASY #3. Ace 57272, July 75(5 
UNIVERSE 1. Ace 84600, June 95(5

Coffman, Virginia MASQUE OF SA
TAN (Lucifer Cove4) Lancer 75186 
June 95(1

Collins, Carroll L. SCIENCE FIC
TION COLLECTIONS INDEX. N3F 
(Art Hayes, P.O. Box 1030, South 
Porcupine, Ontario, Canada) 75(5

Conklin, Groff, ed. FIVE-ODD (2d 
ptg) Pyramid T2450, June 75(1

Conway, Gerard F. THE MIDNIGHT 
DANCERS. Ace 52975, July 75(1

Conway, Troy SON OF A WITCH (sex 
supernat) Paperback 64-548, Mar. 
75(1

Derleth, August THE MASK OF CTH- 
ULHU (coll, repr) Beagle 95107, 
July 95(1
THE TRAIL OF CTHULHU (repr) 
Beagle 95108, July 95(1

Dickinson, Peter THE SINFUL STO
NES (supernat, repr) Ace 76721, 
June 75(1

Disch, Thomas M. CAMP CONCEN
TRATION (repr) Avon V2348,June 
75(1

Elder, Michael PARADISE IS NOT 
ENOUGH. Pinnacle P034-N, May 
95(1

Ferman, Edward L.,ed. THE BEST



FROM FANTASY AND SCIENCE 
FICTION 16th Series (repr) Ace 
05455, June 95£

Fourier, Charles DESIGN FOR UT
OPIA: Selected Writings (repr of 
1901 ed) Schocken, May $2.75

Friel, Arthur O. TIGER RIVER (re
print, s&s) Centaur, May 75£ 

Gentry, Curt LAST DAYS OF THE 
LATE, GREAT STATE OF CALI
FORNIA (marg, reissue) Ballan
tine 01725,March 95$

Gilbert, Stephen WILLARD (orig: 
Ratman's Notebooks) Lancer 75189 
July 95$

Goulart, Ron DEATH CELL. Beagle 
95111, July 95(5

Gunn, James THE JOY MAKERS (re
issue) Bantam S5953, July 75(5 

Heinlein, Robert A. CITIZENOFTHE
GALAXY (repr) Ace 10600, June 
95(5

Herbert, Frank THE WORLDS OF 
FRANK HERBERT (coll) Ace 90925 
July 75(5

Hoskins, Robert, ed. TOMORROW I. 
Signet T4663, June 75(5

Howard, Robert E. SOLOMON KANE.
(repr) Centaur, 1971 75(5

Hughes, William LUST FOR A VAM
PIRE. Beagle 94095 75(5

THE INNER LANDSCAPE (repr Brit; 
Boy in Darkness by Mervyn Peake, 
The Voices of Time by J.G. Ball
ard, Danger: Religion! by Brian 
Aldiss) Paperback 64-614, June. 
75(5

Jones, L. Q. THE BROTHERHOOD 
OF SATAN (based on movie) Award 
A842S, June 75(5

Jorgensen, Ivar THE DEADLY SKY. 
Pinnacle P023-N, March 95(5

Kostelanetz, Richard, ed. SOCIAL 
SPECULATIONS: VISIONS FOR 
OUR TIME (marg nf) Morrow, Ap
ril $2.95

Long, Lyda Belknap THE WITCH 
TREE (supernat) Lancer 74772, 
June 75(5

Lundwall, Sam J. SCIENCE FICTION: 
WHAT IT'S ALL ABOUT. Ace 79440 
July 95(5

Machen, Arthur TALES OF HORROR 
AND THE SUPERNATURAL, v.l 
(repr) Pinnacle 032-N, May 95(5

Merwin, Sam Jr. THE TIME SHIFT

ERS. Lancer 74776, July 75(5
Moorcock, Michael THE KNIGHT OF 

THE SWORDS (s&s) Berkley S1971 
June 75(5

Moore, Harris SLATER'S PLANET. 
Pinnacle P026-N 95(5

Norton, Andre SEA SIEGE (reissue) 
Ace 75695, June 75$
STAR GATE (reissue) Ace 78071, 
July 60(5

O'Neil, Dennis THE BITE OF MON
STERS. Belmont B75-2134, June 
75(5

Quinn, Patrick F. FRENCH FACE 
OF EDGAR POE (nf) Arcturus Bks 
Univ, of Ill. Press 8093, March 
$2.45

Rackham, John DARK PLANET / 
THE HEROD MEN by Nick Karnin. 
Ace 13805, June 75(5

Reynolds, Mack ONCE DEPARTED.
Curtis 06122, 1970. 60(5 (corr)

Richter, Peyton E., comp. UTOPIAS: 
SOCIAL IDEALS AND COMMUNAL 
EXPERIMENTS. Holbrook Press 
$4.95

Robeson, Kenneth THE PIRATE'S 
GHOST (Doc Savage 62) Bantam 
S5991,July 75(5

Russell, Eric Frank SPACE WILLIES 
and SIX WORLDS YONDER (re
issue) Ace 77785, July 75(5

Sanborn, Robin THE BOOK OF STIER 
Berkley S2019, June 75(5

Sanders, Joan BANEFUL SORCER
IES,Or, The Countess Bewitched 
(repr, supernat) Lancer 75188, 
June 95(5

Simak, Clifford D. CITY (reissue) 
Ace 10621, June 75(5

Stableford, Brian M. IN THE KING
DOM OF THE BEASTS. Ace 37106, 
June 75(5

Stadler, John, ed. ECO-FICTION.
Washington Square 47845, April 95(5

Stewart, George R. EARTH ABIDES 
(repr) Fawcett Crest M1551, Apr. 
95(5

Stone, Idella Purnell, comp NEVER 
IN THIS WORLD. Fawcett Gold 
Medal T2406, April 75(5

Swift, Jonathan GULLIVER'S TRAV
ELS, ed. by Paul Turner. Oxford 
U.P. $2.50

Van Vogt, A. E. THE HOUSE THAT 
STOOD STILL (3 ptg) Paperback
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64-603, May 75$
M33 IN ANDROMEDA (coll) Pap
erback 65-584, April 95$
MORE THAN SUPERHUMAN (coll) 
Dell 5818, May 75$
SLAN (3 ptg) Berkley S1930, Jan. 
75$

Volta, Ornella THE VAMPIRE (nf, 
tr, repr) Award A807S 75$

Wagner, Sharon CIRCLE OF EVIL 
(marg supernat) Lancer 74769 75$ 

Wahloo, Peter THE THIRTY-FIRST
FLOOR (repr, tr) Bantam N5945, 
June 95$

Wang, Leonard J. & SabineE. .comps. 
LE VOYAGE IMAGINAIRE, UNE 
ANTHOLOGIE DE FANTAISIE ET 
D'IMAGINATION. Macmillan, 1970 
$4.25

Wellen, Edward HIJACK. Beagle 
95070,March 95$

Wells, H.G. STAR-BEGOTTEN: A 
Biological Fantasia (repr) Leisure 
Book 0004-0, Feb. 75$
THE WORLD SET FREE (repr) 
Leisure 0013X 95$

Wells, Robert CANDLE IN THE SUN. 
Berkley S2016, June 75$

White, Ray Lewis GORE VIDAL (nf, 
repr) College & Univ. Press $2.45

Wilson, Robin Scott, ed. CLARION: 
An Anthology of Speculative Fiction 
and Criticism from the Clarion 
Writers' Workshop. Signet Q4664, 
June 95$

Winston, Daoma THE DEVIL'S DAU
GHTER (marg supernat) Lancer 
74771 75$

Wodhams, Jack THE AUTHENTIC 
TOUCH. Curtis 07142 75$

Wollheim, Donald A., ed. ACE SCI
ENCE FICTION READER. Ace 
00275, July 95$

Wright, Austin Tappan ISLANDIA 
(repr) Signet E4621 $1.95

Wylie, Philip LOS ANGELES: A.D. 
2017. Popular Library 00272,Apr. 
95$

MAY BRITISH BOOKS

Aldiss, Brian W. THE AIRS OF 
EARTH. N.E.L., 30p, ne, pb. 450. 
00707.3
THE CANOPY pF TIME. N.E.L., 
30p, ne, pb. 450.00708.1
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THE DARK LIGHT-YEARS. N E.L 
30p,ne,pb. 450.00710.3
SPACE, TIME & NATHANIEL. NEL 
30p, ne, pb. 450.00706.5

— and Harry Harrison, eds. YEAR'S 
BEST SF #4. Sphere, 30p, ne, pb. 
7221.4343.5

Anderson, Adrianne WINGS OF THE 
MORNING. Hale, £1.05. 7091.1740 
•X

Asimov, Isaac NIGHTFALL ONE. 
Panther, 30p, ne, pb. 586.03466.8

Carnell, E.J., ed. NEW WRITINGS 
IN SF #18. Dobson, £1.25. 234. 
77613.7

Clarke, Arthur C. TALES OF TEN 
WORLDS. Corgi, 25p, ne, pb. 
552.08675.4

Davis, Richard, ed. YEAR'S BEST 
HORROR STORIES #1. Sphere,25p 
pb. 7221.2859.2

Fitzgibbon, Constantine WHEN THE 
KISSING HAD TO STOP. T. Stacey, 
£1.50, ne. 85468.051.9

Goddard, Jean Luc ALPHAVILLE. 
Tr. from French by Peter White- 
head. Lorrimer Film Scripts, 
£1.25 900855.12.6

Haggard, William THE DOUBTFUL 
DISCIPLE. Corgi, 20p, ne, pb. 
552.08622.3

Heinlein, Robert A. ASSIGNMENT 
IN ETERNITY. N.E.L., 25p, ne,pb 
450.00677.8

Herbert, Frank DUNE MESSIAH. 
Gollancz, £1.60. 575.00668.4

Hill, Ernest G.C. RADIATION. Hale, 
£1.10 7091.2086.9

Hunter, Norman THE INCREDIBLE 
ADVENTURES OF PROFESSOR 
BRANE ST AWM. Puffin/Penguin,
25p, ni, pb, juv. 14.030033.3

Laumer, Keith THE MONITORS.
Mayflower, 25p,ne,pb. 583.11904.2 

Mackelworth, R. W. TILTANGLE.
Hale, £1.10 7091.2058.3

Melling, Leonard FIRST MAN ON 
MARS. Torch Publ. Co., £1.50. 
902836.01.3

Moorcock, Michael CITY OF THE 
BEAST (ne of Warriors of Mars) 
N.E.L., 25p, ne, pb. 450.00683.0 
THE SLEEPING SORCERESS. NEL 
£1.40 450.00747.2

Norton, Andre ICE CROWN. Long
mans, £1.40, juv. 582.15245.3



NIGHT OF MASKS. Knight, 25p, 
ne.pb.juv. 340.04203.6

Orwell, George NINETEEN EIGHTY 
FOUR. Penguin, 35p, ni, pb. 14. 
000972.8

Pohl, Frederik DAY MILLION. Goll- 
ancz, £1.40 575.00666.8

SCIENCE FICTION SPECIAL #4. Sid- 
gewick & Jackson, £1.50, ne. 283. 
48475.6

Shelley, Mary W. FRANKENSTEIN: 
Or, The Modern Prometheus. Ed. 

by M.K. Joseph. Oxford U.P., 60p, 
ne, pb. 19.281116.9

Temple, William F. SHOOT AT THE 
MOON. Panther, 25p, ni, pb. 586. 
02298.8

Thompson, Arnold, ed. SCIENCE 
FICTIONS. Univ. Tut. Press, 65p, 
sch. 7231.0529.4

Welles, Orson THE TRIAL. Tr.from 
French by N. Fry. Lorrimer Film 
Scripts, £2.10 900855.47.9; £1.05, 
pb. 900855.46.0

These books are only available outside the United Kingdom subject to market restrictions. © Gerald Bishop, 1971

COMING EVENTS continued from P.8 
3711 Poplar, Memphis, Tenn. 
38111 (ph: 458-7025)

NEVADA SF LEAGUE: For info: 
Verne O'Brian, 1320 Arthur Ave, 
Las Vegas, Nev. 89101

WOODCHUCKS: For info: Greg Bear 
1861 El Jardin Court, El Cajon, 
Calif. 92020

Information supplied in this list is the latest available to 
us, including all changes received prior to closing date.

Classified
PHOTOCOPIES WANTED of out-of- 

print publications: "Fantasy Films 
and Their Fiends" (Jack R. Jones, 
1964) and "SF & Fantasy Film Che
cklist" (Walter W. Lee Jr., 1958). 
Will pay costs for reproduction. 
Frank Dietz, 655 Orchard Street, 
Oradell, N.J. 07649.

Editorial
An apology. This issue was supposed to be another 64 page double 

issue, intended to bring us back on schedule. Instead it has turned into 
a 48 page double issue, due to trouble which developed in the typesetting 
recorder at the 3/4 point in typing the issue. Since this is Independence 
Day weekend, we have no choice but to go ahead with an issue of this size. 
As a result, we will, later this fall, try to publish another 48 page 
issue to make up the 16 pages missed this time.

We would also like to take this opportunity to explain the subscrip
tion code on the mailing label, about which several people have inquired. 
A typical code for a subscriber to LUNA Monthly only would read: 2900. 
This indicates No. 29 is the last issue on this subscription. For a sub
scriber to both Monthly and LUNA', a typical code could be: 2911. This 
indicates additionally that No. 11 is the last issue of LUNA' on this 
subscription. First class subscriptions are identified by an ' F* pre
ceding the number (F2911), and orders for LUNA Annual are indicated by an 
'a' following the number (F2911a). Subscriptions sent by Airmail are 
identified with an 'A' (A2911). And contributors, publishers and others 
have letters in the code in place of expiration numbers.

We would also like to note that we anticipate applying for a second 
class mailing permit this fall, since it is now possible to complete the 
entire mailing at one time. All subscriptions mailed by Third class 
presently will then be sent by Second class , since there is no difference 
in delivery time. Second class permits require more strict adherence to 
publication schedules, which means we must publish on schedule in order 
to use it. We hope.........

Good reading.
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Oracular Mutterings
by Paul Walker

To begin with, I need some information.
The book is entitled "The Greater Trumps,” and it was authored by Charles 

Williams. Two weeks ago, the New York Times mystery reviewer, Newgate 
Callendar, mentioned it in connection with "Rosemary's Baby"and "The Mephisto 
Waltz," both of which I enjoyed. I don't know if it is fantasy or not, or when it 
was published, or by whom, but if you know — SPEAK UP, MAN!

Speaking of Newgate Callendar, those of you who shared my enthusiasm for 
Anthony Boucher's "Criminals at Large" column in the Times should know by 
now that we have yet another reason to regret his absence. Mr. Callendar is a 
less than fannish commentator who seems embarrassed by his connection with 
the genre. He prefers hardcovers by mainstream interlopers, chirps the praises 
of Mysterium's minority literati, and consistently frowns at traditional favorites. 
Granted, many of the traditional favorites leave a lot to be desired, artistically 
speaking, but Literature is not the point, is it? I mean, if you dislike those writ
ers whose works are synonyms for the genre, then you must not care much for 
the genre. Am I wrong?

Anyway, as long as I am skulking on the outskirts of sf, I should mention a 
few other titles which might be of interest. "The Exorcist" by William Blatty 
(Harper, $6.95), a novel of the possession of a small girl by a demon, and subse
quent unspeakable developments, has been receiving excellent reviews. It is said 
to be for those with strong stomachs, so I recommend that if you read it all alone 
at midnight you keep a bedpan handy.

Another, even more successful goosebumper, by a former Walt Disney star, 
is "The Other." Tom Tryon, ex-Texas John Slaughter, wrote it, and the reviews 
have been GEE-WHIZ. I hope to review both books here shortly.

As I recall, the first one of these books to hit was by Kingsley Amis, called 
"The Green Man." The reviewers appeared baffled by what gadfly scholar Amis 
was doing writing a ghost story, but they swallowed it patiently. It should be 
available in paperback. If you know by whom, please inform us and we will pass 
it on to others.

"I Paint What I See," a collection of cartoons by Gahan Wilson is out from 
Simon and Schuster, at$5.95. Certainly an item worth its full retail price. There 
is some dispute whether Wilson is as good as he used to be, or any good at all, 
but I like his art, his articles, his stories, and his reviews. The latest appears 
in the June National Lampoon — 75^ on the stands.

This was not intended to be a column about weird fantasy, but since I've 
gone this far — those of you who are familiar with the thrills and spills of Alis
tair MacLean ("The Guns of Navarone,""NightWithoutEnd," "Puppet on a Chain") 
may not have heard of Geoffrey Household, who has been around much longer, 
and is lots better, although on a less spectacular scale. Household must be sixty
odd now, a former journalist, intelligence officer in the Middle East, and adven
turer, who has authored better than a dozen suspense books.

The most famous, "Rogue Male," was adapted by Hollywood into a successful 
film, "Manhunt," starring Walter Pidgeon, which may be seen on the Late Show, 
and is just as odd and fast-paced as the novel. In fact, the picture was so suc
cessful that the recent editions of RM have been titled "Manhunt." In any case, 
the original title has been reissued in hardcovers, and is a must for suspense 
buffs. I warn you, Household owes nothing to anyone, so you must accept him on 
his own terms.

His last book was science fiction, though no one admitted it. "The Dance of 
the Dwarfs," published by Little, Brown (whohas done all of his books in the U.S. 
— Household is very British), is the story of botanist at work on an experimental 
farm on the Illano, or grasslands, of Colombia, SA, who comes upon a legend 
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whispered by the nearby villagers of a tribe of dwarfs who live in the jungle, 
beyond the river, who come out upon the plain, when the moon is full and the 
river low, to dance. Suspecting he may have stumbled on a Lost Race_ and 
three or four of them have actually been found in SA in the last few years, one of 
them in the jungles of Colombia — our hero proceeds to investigate, and the re
sults are chilling.

While this sounds like fantasy, and the atmosphere of nightmare is thick, 
Household takes great pains to document everything, and about two-thirds of the 
way through, it becomes pure science fiction in the contemporary vein. The novel 
is done in manuscript form, supposedly having been found after the author's 
death. Household seems fond of this sort of thing, and he is so good at it I can’t 
complain. Not to be missed.

His other works include: "The Third Hour," "Olura,""Watcher in the Shad
ows," "A Time to Kill," and his most recent, "Doom's Caravan." None of these 
are sf.

Well, as long as we got around to sf, I might as well mention the story I 
intended to write about, Joseph P. Martino's "Zero Sum," which appears in the 
July Analog.

What makes Martino's yarn so fascinating, and the most 'relevant' piece of 
sf I've seen in a while, is that, indirectly, it throws more light on the Vietnam 
War than any mainstream critic has done. Martino impresses me as being a 
moderate sort, and it would be foolhardy to say he means this as anti-Vietnam 
policy, but regardless, the ideas he advances are important ones.

Earth is involved in a space war with a little loiown civilization called the 
Khoriliani, who appear to be losing badly... and that's the problem. Earth tac
tics are dictated by Game Theory, utilizing computers,and chance, to determine 
each strategic move. The evidence suggests that the Khoriliani are also using 
Game Theory, and yet their tactics are all wrong. Their estimated losses are 
much higher than they should be, and they don't seem one bit upset about it. Why?

Hero Arnold Johnson, Tactics Officer, attempts to solve the mystery, and 
he does, with the usual minimal action, maximum discussion. I cannot in all 
conscience tell you much more, but I offer a few hints:

Arnold speaking: "...in computing our tactics, we use what's known as Zero 
Sum Game Theory. This Theory assumes that the winnings of one side are equal 
to the losses of the other side. This is true of parlor games...

"However, in combat, it's only an approximation. If the Khoriliani lose a 
man, that doesn't add a man to our forces...

"The point I want to make is that it's a good approximation only if two con
ditions are met. These are that both sides have to have the same set of values, 
and that the total losses on each side must be only a small portion of their total 
strength."

What the Khoriliani conception of losses amounts to will knock you off your 
strato-lounger, and it isn't far-fetched, either. We dropped more bombs on North 
V ietnam than we dropped on Germany in all WWII, and yet we did not stop the 
flow of supplies to the south. We have wiped out millions of tons of supplies, tens 
of thousands of Vietcong, and still they come. Yet the military continues to be
lieve they can win the war, and the rest of us,even those who oppose the war, 
still don't understand why we know they can't.

Joseph P. Martino offers the best reason I have heard so far. To under
stand how two cultures might assume they are winning a war, even though they 
are both losing it, you must read"ZeroSum." Perhaps the most important story 
of the year.

Finally, a p.s. — if any of you know of an author on the fringes of sf/fantasy 
who is virtually unknown to most fans, let me know who he is and what he's done, 
and I'll do what little I canto remedy the situation. My address is 128 Montgom
ery Street, Bloomfield, N.J. 07003.
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Comic World
by David Charles Paskow

I grew up on serials. Atthe tender age of five I was addicted to Flash Gor
don, Buck Rogers, Red Barry, Tim Tyler, Rudio Patrol, Zorro, Man of Danger, 
et cetera ad delight. To this day, nineteen years later, the Flash Gordon addiction 
remains, unfortunately unsatisfied by any of our local (Philadelphia) television 
stations. (Channel 17, a UHF station, used to televise the Buck Rogers/Flash 
Gordon serials at least once a year, the last time being a six week run from late 
March to early May 1970. I wrote asking when I could expect an encore. The 
reply was that they no longer had access to the serials ... It's going to be a 
bleak year.) What all this is leading up to is Alan Barbour's delightful "Days of 
Thrills and Adventure (Collier Books 01204, 168 large size illustrated slick 
pages, $3.95, 1970; Hardcover: Macmillan $6.95), a history of the movie serials. 
Profusely illustrated, the book brings alive the special thrills you experienced 
viewing the cliffhangers. It is an almost encyclopedic work including a behind- 
the-scenes chapter on the stunt men and a complete, detailed list of sound ser
ials. If you ever shared the dangers of Flash Gordon facing Ming's minions, 
you'll finish "Days of Thrills and Adventure" in one sitting.

In an entirely different vein is Vaughn Body's "Sunpot" (Stellar Productions, 
37 West 20th St., New York, N.Y. 10011). Here you'll find the complete story of 
"Sunpot" begun in Galaxy Magazine but never concluded as author/artist Bod^ and 
Galaxy had a parting of the ways. "Sunpot" runs 32 pages, has a specially drawn 
schematic (Sunpot is a combination spaceship/planet) and is alternately obscene 
and hilarious. Bode's artistry is, in a word, wacky and his scripting is something 
else. "Sunpot" sells for $2.00 plus 50$ postage; the schematic sells for $1.00. 
This may seem a bit steep for anyone not acquainted with Bode's work (I men
tioned his "Deadbone Erotica," published by Bantam Books - Y5869, $1.95, April 
1971 in last month's column, "Deadbone" being a serial begun in the fourth and 
apparently final issue of the semi-professional Golden Goblin Press's "Anubis") 
but what's money for if not to use for your own pleasure. As the wise man said 
in his last will and testament: "Being of sound mind and body, I spent it all."

On the comic front, it seems that Marvel's "Kull the Conqueror" came on 
the scene a bit prematurely; by the time you read this, Kull might have joined 
"Ka-Zar" and "Nick Fury" in comic limbo. New from Marvel are two Showcase
style quarterlies: "Marvel Feature" and "Marvel Spotlight," both to headline new 
heroes in tryout appearances as in the 'old' "Marvel Super-Heroes," this latter 
title becoming an annual with issue number 31.

News from National: the recent poll conducted by DC indicates that 57% of 
their readers prefer subscriptions to newsstand purchasing, even if it means 
paying more. Also, on another note, though Dick Giordano indicated an "Aquaman 
Annual" upcoming in 1971 (see Aquaman 55) it appears that issue number 56 marks 
the termination to that title's 9 1/3 year existence. It's a pity too, for editor 
Giodano had lifted the Sea King out of his 8 year old rut, a feat apparently unap
preciated by the majority of the readership.

A thought crossed my mind the other day that LUNA's readers might be 
interested in knowing my own personal favorites as far as comic magazines go. 
Before I give them I feel that it is only fair that I give some background informa
tion on myself. I was born 15 February 1957. I began reading science fiction 
with the April 1957 issue of Galaxy and began collecting magazines shortly after
ward. My collection of U.S. prozines is complete from 1950; my library of sf 
magazines, fanzines, books, comics and sf related material totals approximately 
7500 items; my total library (taking up most of our basement, second and third 
floors and gradually driving my mother out of her gourd) totals almost 13,000. 
Academically I hold a B.Sc degree in Secondary Education: English and a M.Ed. 
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in English Education from Temple University and am presently working toward 
certification in the field of Special Education. I am a member of the Science Fic
tion Writers of America.

My favorite comics, alphabetically, are the new Aquaman (R.I.P.), Aveng
ers, the new Batman, Conan, Fantastic Four, Green Lantern, House of Secrets, 
Iron Man, Kull, New Gods, Phantom, Phantom Stranger, Sgt. Fury, Star Trek, 
Sub-Mariner, the new Superman, Tarzan, Thor, Western Gunfighters (Ghost Rid
er) and the Neal Adams/Roy Thomas X-Men. Honorable mentions: Amazing 
Spiderman, Boris Karloff Tales of Mystery, Daredevil, Dark Shadows, Flash, 
Ghostly Tales, House of Mystery, Korak, Many Ghosts of Doctor Graves, and 
Twilight Zone.

With that outof the way and before I announce the result of the April ball
oting, I am going to ask those who are voting to vote on the best comic from the 
January, February and March results. These were Astonishing Tales #5, Conan 
#5 / Green Lantern 83 (tie) and Conan #6. The purpose of this request is to nar
row the field to four titles for the final year-end voting, simplifying matters 
greatly for all concerned.

And now, the comic voted best having an on-sale date in April: Conan #7 
(Marvel).

Again, I would appreciate hearing from you and will try to acknowledge all 
correspondence other than those just communicating votes. My thanks especially 
to Ron Andrukitis whose faithful monthly ballot gives me the incentive to keep 
carrying the torch.

Address all correspondence to Comic World, c/o David Charles Paskow, 
817 West 66th Avenue, Philadelphia, Pa. 19126.

ADDENDUM: I have just received the first copy of Graphic Story World (4 
for $1.00 from Richard Kyle, P.O. Boxl6168,Long Beach, Calif. 90806), a nicely 
put together attractive fanzine dedicated to chronicling the fulfillment of the prom
ise of the Golden Age of comics. Coverage will be of just what the title implies 
and I would recommend that you invest one dollar for the next four issues (I would 
but just finding money to finance my subscriptions to the prozines keeps me one 
step ahead of creditors. If, however, I could afford to subscribe to several more 
fanzines, Graphic Story World would be one of them. Mr. Kyle's publication de
serves your support).
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L il I i p u tia
SPACE CARNIVAL by Lee Mountain. Illus. by Dane Love. Pictorial Pubs., 
1970. Abt. 40 p. $3.50 Age level: 8-10 (also MeCormick-Mathers $3.95 
plus teachers guide 33$)
INTO SPACE, edited by Michael W. Dempsey & Angela Sheehan. World, 1970. 
30 p. $1.95 Age level: 7-9
THE MOON EXPLORERS by Tony Simon. Ulus, with photos; drawings by Lloyd 
Birmingham. Four Winds, 1970. 128 p. plus record $4.95 Aae level:
10-13

I always favor childrens books that explain things using the real facts over 
those which try to 'cutesy' things up in order to make the fact learning fun. The 
latter type always loses something and besides that, the child experts are always 
telling us that kids like to be told about things as they really are. They are cap
able of understanding more than we generally give them credit for and can usually 
tell when we are trying to put one over on them.

If you ever come across a copy of "Space Carnival" look at its format. 
This, rather than its content, is what will intrigue both you and your kids. First 
—each of the twenty pages has an index tab on its right hand edge and each is 
numbered consecutively. Second —each page has a hole, all in the same position, 
so that the spinner attached to the inside back cover is usable from each page. 
When you spin you have a choice of five numbers. Got that? OK-now. When Joe 
enters the Space Carnival he's confronted with 5 doors. You spin the spinner to 
see which door he opens, turn to the correspondingly numbered page and there 
read the first of the four installments that make up the story. If, for example, 
you turned up number 4, you get the door marked The Crush and on that page Joe 
is treated to a sample of the G forces astronauts feel at launching. Door 5 is 
called The Squeeze and Joe gets a sample of life aboard a small space capsule. 
While still on page 5 (or 1 or 2 or 3 or 4) you twirl the spinner again and you 
will get any one of nos. 6-10, to which page you will turn for the second story 
installment. On page 6 Joe meets a centaur, who tells him about the Centaur 
Rocket; on 7, Thor, who explains the Thor Rocket; on 8, Atlas; on 9, the Gemini 
Twins; and on 10, Apollo, all of whom tell their stuff. Etc., etc. The book says 
that over 600 story combinations are possible. If, to learn space facts, your kid 
needs gimmicks and a story about a kid who, among other implausible things, 
rides, with his dog, a pair of winged stilts from the sun to earth, then this is 
your book. Probably the best use for a book like this with a reasonably intelli
gent kid would be as an example of a technique of building a story.

"Into Space" sticks strictly to facts, presenting them as they are, but ex
tremely simplified, with a minimum of text that usually refers to the illustrations 
which are adequate. Everything, from what space is to the principles of jet pro
pulsion to spacecraft splashdown to future space stationsis covered in 30 pages. 
For use only as a first book just to whet the appetite.

"The Moon Explorers" is too advanced, however, for the kid who has just 
had his appetite whetted, unless, perhaps, his parents would either read it to him 
or use it as a source of much additional information for discussion. As the title 
indicates, the book deals just with Apollos 8to 11, although background informa
tion, such as why the same side of the moon always faces the earth is explained. 
What makes this book interesting is that actual dialogue by Apollo astronauts is 
woven into the text. The last three chapters are about future space travel, the 
illustrations, in black and white, are either photographs or mock-up drawings, 
and there is a good index. As an added bonus, the purchaser gets a 7" - 33 1/3 
rpm record that contains the dialogue of that memorable day - July 20, 1969.

—Joyce Post
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FOREST OF LILACS by Countess de Segue. Ulus. by Nicole Claoelaux. 
Barlin Quist, 1969. 40 p. $3.95

An old-fashioned French fairy tale in picture book format. Princess Blondine 
has a kind, loving father and a wicked, evil stepmother. Due to her stepmother's 
plotting, Princess Blondine is lured into the forest of lilacs when she is seven 
years old and lives there under enchantment until she is nearly fifteen. She meets 
a deer and a cat who protect her, but she shows her lack of gratitude when she 
escapes at the urging of an evil, flattering parrot. All ends well after a time of 
trial, and Blondine sees her friends in their true forms. The deer, who is a 
fairy queen, marries Blondine's widowed father; the cat is the fairy queen's son, 
and he and Princess Blondine marry.

The illustrations are intricate, ornate, and suit the story very well, although 
the story shows more originality. The writing style is excellent, with lively dia
logue sprinkled throughout the text. Children from eight through twelve who like 
fairy tales will love this story. —Barbara Lee Stiffler

THE MONSTROUS GLISSON GLOP by Diane Redfield Massie. Parents Magazine 
Press, 1970. Abt. 37 p. $3.95 Age level: 4-8
MAGIC JIM by Diane Redfield Massie. Parents Magazine Press, 1967. 
Abt. 41 p. $3.50 Age level: 4-8

Both of these are very simple picture books written and illustrated by the 
same author. And both are about animals with problems. "Monstrous” is a 
likeable sea monster who eats lantern fish and electric eels until the ocean be
comes so dark he cannot see to read. His story is told in verse. "Magic Jim" 
is a chipmunk who flies about town every day changing things with his magic. 
On this particular day he changes the road going through town into a stream. 
After much chaos he changes everything back, all except mayor rat which he 
had changed into a frog. —Joyce Post

THE WINTER CHILD, an old Russian folktale retold by Lee Wyndham. Illus. 
with glass paintings by Yaroslava. Parents Magazine Press, 1970. Abt. 
38 p. $3.50 Age level: 4-8

Maria Nikolaivna and her husband Sergei Petrovitch were an old Russian 
couple who were very kind and happy except for one thing. They never had a 
child of their own. One winter day after a snowfall they see other children mak
ing snowmen and decide to make a little snow girl themselves. She becomes 
real and the Snegurochka lives with them as their daughter all winter long. 
When warmer weather arrives she must leave them, but promises to return 
whenever they make another snow girl during the first snow of winter. Girls in 
particular will like this Russian folktale. The illustrations, done with reverse 
paintings on glass, are nice too. T _ .

THE GRINDSTONE OF GOD a fable retold by Carl Withers. Illus. by Bernarda 
Bryson. Holt, Rinehart & Winston, 1970. Abt. 32 p. $4.50 Age level: 
5-9

A cumulative tale is one in which each action builds upon the previous 
action and is told in the manner of "The House that Jack Built." "The Grindstone 
of God" is such a tale and comes from one told by the Samoyed people of Siberia. 
A horse and a fox living together run out of food and cast lots to see which shall 
be eaten by the other. The horse loses and the fox is sent to fetch a sorcerer's 
knife, the grindstone of God, the oxen of the moon, the son of the sun, the hare's 
milk, a milk bucket from an aspen tree, the teeth of the beaver and the black
smith's tongs. —Joyce Post
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ENCHANTRESS FROM THE STARS by Sylvia Louise Engdaht. Illus. by Rodney 
Shackell. Atheneim, 1970. 275 p. $5.95 Age level: 12 up

Is this a story of the past or two futures of Earth? Or has it nothing to do 
with Earth at all? As Elana sees it, she is a student at the Federation Academy, 
working toward full status as an agent studyingYoungling civilizations. Tragedy 
transforms her into the crucial member of the Andrecia mission's landing party; 
the team must protect Andrecia from the Imperial Forces — without either 
Youngling civilization being aware that the Federation exists. In keeping with 
the medieval level of Andrecian life, Georyn sees her as an enchantress who will 
help rid his land of the dragon. Jarel, of the Imperial Exploration Corps, finds 
himself questioning the ruthlessness of the Corps' methods, even its basic 
assumptions; and at last joining Elana and Georynin their plan to free Andrecia.

Miss Engdahl has done a beautiful job of telling the same story in three 
different styles from three different viewpoints, keeping each distinct and co
herent and the overall story consistent and exciting. Recommended.

—Daphne Ann Hamilton

GENGOROH AND THE THUNDER GOD by Miyoko Matsutani. Illus. by Yasuo Segawa. 
English version by Alvin Tresselt. Parents Magazine Press, 1970. Abt. 
32 p. $3.50 Age level: 4-8

THE REVOLT OF THE DARUMAS by Winifred E. Wise. Illustrated by Beverly 
Komoda. Parents Magazine Press, 1970. Abt. 38 p. $3.95 Age level: 
4-8

A pair of Japanese folk tales both from Parents' Magazine Press. I found 
"Gengoroh" much more interesting and different because it doesn't have a really 
happy ending. Gengoroh was poor and discovered a drum that made noses long 
if you beat it on one side and returned them to normal if you beat it on the other 
side. The trick earns him wealth when he affects and repairs the nose of the 
about-to-be married daughter of a wealthy merchant. Then Gengoroh decides to 
see just how long his nose really will grow. It becomes a post for a bridge being 
built in heaven by a carpenter. In the shortening he is drawn up into the sky and 
there meets the thunder god who makes him help with storms. One day he slips 
from a cloud and while dropping to earth is changed to a carp and floats to this 
day in a lake there. The tale is supposed to account for the fact that in Lake 
Biwa in the province of Ohmi in Japan there are large fish called Gengoroh carp.

Darumas are egg-shaped 'red roly-polys' who are supposed to grant 
wishes. They have pink faces but no eyes and these particular three belong to 
Kojima andhis two sisters. Intheprocess of granting wishes (all three children 
wished to be taken to a Festival) and getting their eyes as rewards, a tengu, who 
looks like a tragic mask with a long nose, taunts the darumas, calling them goody- 
goodies. They roll out to the pond in the yard (that's the revolt) but soon turn 
on their magic and all ends well with the children going out to the festival, the 
darumas receiving their eyes and the tengu breaking his nose. The only inter
esting thing about this book is that the children are pictured wearing western 
dress and one really wonders if modern Japanese children still participate in 
such customs as that involving darumas. —Joyce Post

PEGASUS by Krystyna Turska. Franklin Watts, 1970. Abt. 32 p. $4.95 
Age level: 7-13

Everyone knows or should know the tale of Pegasus and Bellerophon and 
the Chimaera. The full color illustrations capture the spirit of this classic per
fectly, so if you already know the story, reread it again in this edition. If a 
youngster is just being introduced to mythology, you'd do him a big favor by giv
ing him this edition rather than an unillustrated Bullfinch. T _ .
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WHITE WITCH OF FINANCE by Mary Calhoun. Harper & Row, 1970. 208 p.
$4.50 Age level: 12 up

Jennet Trevail had an ambition somewhat different from her sisters' desire 
to become wives and mothers — she wished to learn the arts of white magic and 
healing from the White Witch Margaret. Especially since she had been possessed 
by a demon which permitted her to experience others' physical pain. Of course, 
a local youth named Robin Pender complicated things somewhat, as did the hos
tility of the people ofKynance, and Margaret's own 'demon,' but in the end, Jennet 
learned that spells are only effective when people believe them, and that the 
careers of housewife and healer are not necessarily mutually exclusive.

Mary Calhoun can add this book to her list of those guaranteed to attract 
the young-teen girls. The background of the story — the continuation of belief 
in some aspects of the old religions centuries after the introduction of Christian
ity — should provide material for some discussion; unfortunately, most young 
readers will probably not notice it. What they will notice is the parallel between 
Jennet's marriage-vs.-career dilemma and that faced by today's 'liberated' 
eighth grader who may want a 'career,' but is awfully tempted to succumb to 
the distractions offered by an overactive 'social life.'

Mary Calhoun's solution is a healthy one, and that, plus the fast-paced plot 
and believable (though sometimes rather bizarre) characters make" White Witch 
of Kynance" 'recommended' for early-teen-girl consumption.

—Charlotte Moslander

JIM DUNLAP AND THE SECRET ROCKET FORMULA by Bernard Palmer. Moody Press, 
1967. 127 p. 60<t:

JIM DUNLAP AND THE WINGLESS PLANE by Bernard Palmer. Moody Press, 1968. 
128 p. 60^

JIM DUNLAP AND THE MYSTERIOUS ORBITING ROCKET by Bernard Palmer. Moody 
Press, 1968. 128 p. 60<r

Very, very juvenile fare. Moody Press is, apparently, a subsidiary of the 
Moody Bible Institute of Chicago; whether this has anything to do with the goody 
versus baddies characterizations I can't say. What I can say is that these books 
are so full of cliches and unbelievable characterizations and situations that they 
could establish a creditability gap in kindergarten.

You do, however, get more for your money in the latter two books as "Wing
less Plane" also contains "Jim Dunlap and the Hidden Treasure" while "Myster
ious Orbiting Rocket" is coupled with "Jim Dunlap and the Captive Scientist"; it 
is not, sad to relate, a case of doubling your pleasure or fun. Anyone for a Save 
the Children From Books Like These campaign? _ ., _ _ ,H & —David C. Paskow

THE BLUE BIRD, adaptation and pictures by Erica Ducornet. Knopf, 1970. 
60 p. $3.95 Age level: 7-12

Amber and Zagzin are stepsister princesses. Zagzin's mother is the 
wicked Queen who by trickery tries to force the Prince of the Blue Mountain into 
marrying the ugly Zagzin and not the lovely Amber, with whom he is in love. 
After many long years of being separated, the Prince as a blue bird and Amber 
locked in a tower, the two are united and so the story ends. There is Soussio, 
Zagzin's Fairy Godmother; Magnadin, the Prince's friend and an enchanter; and 
Gimgreen, Mistress of the Sea, who helps Amber in her search for the Prince. 
There is an Ivory Mountain, a Valley of Mirrors and a Chamber of Echos. This 
very pleasing book, both in language and illustrations and in format, is an adap
tation of the 17th century French tale, "L'Oiseau Bleu," written by the Comtesse 
D'Aulnoy. Highly recommended to all. —Joyce Post
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BIRD BOY written and iZZus. by PhiZip Wende. Cowies, 1970. $4.95 Abt.
41 p. Age ZeveZ: 6-8

Weldon was a nut about birds. He even wanted to be one. He made several 
unsuccessful attempts to fly like a bird and thus was nicknamed Bird Boy by his 
friends. Then he discovered he had real wings and really could fly. He had a 
great time dive-bombing bullfrogs and racing butterflies. Then he got hungry. 
No peanut butter sandwiches for him, only beetles and caterpillars. And no cosy 
bed, only tree limbs. Soon Weldon was wishing he was a boy again. And, of 
course, he always had been. He'd only dreamed he was a bird after crashing 
into a pine grove during one of his attempts to fly. Joyce Post

IN THE MORNING OF TIME by Cynthia King, IZZus, by Charles MikoZaycak. 
Four Winds, 1970. 237 p. $5.95 Age ZeveZ: 12-16

This is subtitled "the story of the Norse god Balder," and while it does 
center about him, it actually includes much more. It opens with the dreams 
that presage Balder's death, continues through the efforts to unriddle the dreams 
and to prevent their fulfillment, to the death of Balder and the twilight and death 
of the gods which it foreshadows. A number of stories of the earlier times_ the 
creation of the universe, Andvari's gold and the Nibelung curse, the chaining of 
the Fenris wolf — are also brought into the tale.

The prose style is disappointing, nowhere near the power of the story being 
told, but the story is capable of gripping the reader by itself. I have never run 
across another book which gave such an idea of the overall formation of the Norse 
mythos and the import of the individual stories I learned at various younger 
stages; this is also the first time I have encountered the story of Ragnarok itself 
and of the world's rebirth. For these reasons I tend to recommend it despite 
its literary shortcomings.

The author has also included an Afterword giving the history of her sources, 
the Poetic and Prose Eddas, and a Glossary of names with pronunciation, explan
ation, and page references. Mikolaycak's drawings are interesting but not up to 
his color work. —Daphne Ann Hamilton

BROGEEN AND THE BRONZE LIZARD by Patricia Lynch. MacmiZZan, 1970. IZZus 
by H.B. VestaZ. 181 p. $4.95

Brogeen is an Irish leprechaun (as if there were any other kind) and the best 
shoemaker that ever there was. He is sent by the Queen to investigate the rumor 
that there is a monster abroad in the land and report as to its size, ferocity, 
whereabouts, and number of teeth. In his wanderings the leprechaun meets some 
circus folk, including a little girl with a most unusual bracelet in the shape of a 
bronze lizard. Brogeen attaches himself to the circus as cobbler, gets his 
friends from Tir na n'Og to help it back to its former glory, and discovers that 
the monster is in reality nothing more than the little lizard from the bracelet, 
who has the power to throw his shadow abroad during the full moon.

This is a delightful story for the middle-grader: it has action, suspense, 
good characterization, and the message that too many people tend to panic at 
shadows and forget to investigate what is casting them is put so unobtrusively 
that the story avoids preachiness completely. The lizard walks away with the 
book, though, and the picture of him balancing upright because he wants to be 
able to do something between darting and holding still would be funny if the reader 
did not sympathize so with him.

Although the tale is set inIreland, anda glossary of Irish terms is provided 
at the beginning, its apeal will be universal, and I imagine many young readers 
will wish that they could travel with a circus and have a leprechaun for a friend.

—Charlotte Moslander
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LUPI ACHED by Binette Schroeder. Delaeorte, 1970. About 28 p. $4.50 
Age leveI: 4-7

Lupinchen is a little girl who has three friends, unfortunately. Through the 
boasting of one of them, Magic Box, they sail off in a paper house which Magic 
Box converts into a plane. Then, as they crash in the water, it's turned into a 
boat. But we all know that a paper boat won't float, so they are rescued by Robert 
Bird who sets them on dry land. Oh how nice to be home.

That the story lacks a lot may be attributed to the author also being the art
ist, for the artwork is the better half of the book. I wonder, though, if the surreal 
style would be appreciated by any child on the level to appreciate this story.

—Gale Burnick

THE FIREFLIES by Max Bollinger. Illus by Jiri Trnka. Atheneum, 1970 
About 40 p. $4.95 Age level: 4-8

The life cycle, both on its everyday leveland in its deeper, underlying sense, 
is shown through the eyes of Prosper, afirefly. We meet with the child Prosper 
as he impatiently asks the questions of when he'11 be grown-up, have his own lan
tern, fly with the big fireflies. We follow him as summer becomes winter and 
summer again, and Prosper makes his first flight. His adventurous nature, his 
timid moments, and his inevitable troubles picture for the children reading the 
story the adolescence they will soon enter themselves.

Continuing on in life, Prosper eventaully meets and falls in love with the 
firefly next door. They marry and live happily ever after, but the book doesn't 
leave off here. It follows through to Prosper's own children asking him the in
evitable questions of then will they be grown-up, have their own lanterns ...

The story is certainly enough to carry the book, but its charm is at least 
doubled by the artwork of Jiri Trnka, a winner of the Hans Christian Andersen 
Award for illustration — need I say more. A delight on all counts.

—Gale Burnick

RUFUS by Catherine Storr. Illus by Walter Dower. Garrbit, 1969. 130 p.
$3.95

Rufus and his sister Rachel were residents of Toft House, a Children's 
Home in England. The other children made up stories about their parents, but 
Rachel would never let Rufus do so, for she claimed to remember them as they 
really had been. When Rachel left for a foster home, Rufus, terrorized by a 
larger, bolder boy, found himself trapped in a circle of petty thievery, and began 
to live more and more in a daydream world where he was one of many children 
of a primitive British tribe. The talisman which insured he would be able to 
reach that world was a knife stolen from his teacher's desk. In the end, Rufus 
used the skills and self-confidence learned in the primitive world to beat his 
contemporary tormentor in a fistfight, realized that he must choose between his 
worlds, and opted for current reality.

Despite Rufus' final, healthy choice,I have some misgivings about the effect 
this book might have upon a young reader— especially one who is already overly 
inclined toward daydreaming in the face of his own inadequacies. Although the 
book jacket claims that Catherine Storr is a psychiatrist, she seems to be on 
very uncertain ground here — Rufus could all too easily have chosen to stay in 
his dream world, and most children will see this at once. Also, the author tends 
to explain some of Rufus' behavior in a 'Dear Reader' tone which is most irri
tating.

True, there is need for a good book for children which deals with the ex
cessive daydreamer, but this one had best be left to gather dust. Sometimes no 
book at all is still better than one which runs the risk of intensifying the problem.

—Charlotte Moslander
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A ROCKET TRIP TO THE MOON by Geraldine RusseZZ. IZZus by Shiba Produc
tions. GoZden Press, 1970. $1.95 Abt. 31 p. Age ZeveZ: 4-7

Undiscriminating parents and ignorant, but well-meaning, friends and rel
atives of children are the ones who will buy this book. It's full page, full color 
photographs of Ken and Barbie dolls posed against' backgrounds depicting the 
various stages of a moon shot are eyecatching at first, but the book as a whole 
is a nothing. The text, one sentence per full page spread, tells nothing more than 
the youngest reader wouldn't already know. And the pictures are gimmicky — 
actual NASA photographs would be much more interesting and informative. The 
setting is a little in the future: there are five astronauts, two of them women, and 
one dog; they explore in a moon tractor and wear jet-packs. Unless you're col
lecting every childrens space book published, don't buy. Joyce Post

MAGIC AT WYCHWOOD by SaZZy Watson. Knopf, Feb. 1970. IZZus by Frank 
Bozzo. 128 p. $4.50 Age ZeveZ: 8-12

Elaine is a most’unusual princess — she has never fainted; she sneaks off 
the grounds without permission; and now she has brought home a Thing that goes 
Bump in the night, just to prove to her tutor that there really is such a thing as 
magic. The Thing, however, is just the beginning of the royal family's problems: 
one of the guards is transformed by a witch; an evil fairy stops by at a christen
ing; and Elaine buys a Spell for her tutor, which turns his chair into an affection
ate creature who walks around the schoolroom at will.

"Magic at Wychwood" is a delightful satire of pseudo-medieval 'romantic' 
fairy tales, and today's bouncy, outgoing little girl will be delighted with the fun 
made of Elaine's frail, fainting mother and sisters. The Thing isn't scary at all 
—rather attractive, in fact, and a great friend of the castle cat, but the tutor 
turns out to be the most surprising one of all.

This book is probably not what grownups like to call 'a classic of enduring 
worth,' and I doubt that Elaine will outlast Cinderella, but while she's around 
she's great good fun, and easy to read, and she's in a short book with lots of 
pictures. So why not enjoy her while you have the chance.

—Charlotte Moslander

THE GREAT LALULA AND OTHER NONSENSE RHYMES by Christian Morgenstern. 
Trans. & with an introd, by Max Knight. IZZus. by LadisZav Svatos. 
Putnam, 1970. Abt. 56 p. $3.64 Age ZeveZ: aZZ ages

Christian Morgenstern was a famous German poet at the beginning of this 
century. He writes about things that cannot seem to be and in particular engages 
in sound and word play. His poems have been set to music, famous painters 
have illustrated them and school children everywhere memorize them. Poems 
dealing in word play that are translated need to be done so most carefully to re
tain the spirit of the original. The original German is not given so I have no 
special means of vouching for these here, except to say that they seem to read 
well in English. Here are some samples: "One time there was a picket fence 
with space to gaze from hence to thence. An architect who saw this sight ap
proached it suddenly one night, removed the spaces from the fence and built of 
them a residence...." ("The Picket Fence"), "Shall I dwell in my shell? Shall I 
not dwell in my shell? Dwell in shell? Rather not dwell?..." ("Snail's Monologue"). 
"Jaguary, Cassowary, Marten, Mandrill, Maybird, Coon, Shoofly, Locust, Ser
pent bear, Octopus, North Pole bear, Remem bear." Up until now very few of his 
poems were translated into English so if you want to read more, this is the book 
to get. The title poem is completely untranslatable (but try reading it aloud). 
It begins "Kroklokwafzi? Semememi! Seiokrontro-prafriplo: Bifzi, bafzi; hula- 
lemi: quasti basti bo... Lalu lalu lalu lalu la!..." —Joyce Post
28



THE WONDERFUL TREE, story and pictures by Ulf LOfgren. A Seymour Lau
rence Book, Delacorte Press, 1970. Abt. 30 p. $4.50 Age level: 4-7

A tree grown from a magical seed provides Edward with a hideaway. He 
is able to observe his changing fantasy world from this vantage point. Thi s is a 
very low key, soft sell book. It is more contemplative than action oriented. The 
illustrations are very well done: the colors are warm and well handled and the 
drawings contain some extremely imaginative elements. "The Wonderful Tree" 
is a better than average fantasy; it is well worth reading and rereading.

—Deborah M. Langsam

THE INCREDIBLE TIDE by Alexander Key. Westminister Press, 1970. 159 p. 
$4.25 Age level: 12 up

Conan lived what he knew of life on a desolate island, swept there by 'an 
incredible tide' and had only the seabirds, especially the tern he's known as 
Tikki, as friends. Then one day he is 'rescued' and learns of The New Order 
which has arisen since the Change; he also knows, through a voice in his mind, 
a voice which has helped him survive alone upon the island, that he has a mission 
to perform in the world of The New Order.

The Change was an upheaval in the crust of the earth and the ensuing chaos 
gave rise to The New Order, a Fascist-type government. Can the few rebels 
(the young Conan with his mysterious inner voice, the girl Lanna who is as one 
with Conan, the wise Teacher and the man known as Briac Roa) successfully 
defy the New Order. The situation is bleak until once again an incredible tide 
provides new hope.

What is the nature of Conan's 'inner voice?' Will the girl Lanna's devotion 
to Conan be sufficient to guide him to success? For that matter, what would be 
considered 'success?' Alexander Key has written another fine novel, even better 
than his previous "The Golden Enemy"(Luna Monthly 6), and though the book ends 
technically on page 159, many of the questions raised wait to be answered on page 
160. Something to think about. —David C. Paskow

THE LITTLE MAN by Erich Kdstner. Tr. by James Kirkup. Illus. by Rich 
Schreiter. Knopf, 1966. 184 p. $3.95
THE LITTLE MAN AND THE BIG THIEF. Tr. by James Kirkup. Illus. by Stan
ley Mack. Knopf, 1970. 163 p. $4.50

Maxie Pichelsteiner was a most unusual boy — he slept in a matchbox; was 
the ward of Hokus von Pokus, the conjurer in Stilke's Circus; became an 'artiste' 
in the circus; was kidnapped by Bernhard and Bald Otto, members of an inter
national gangster's band; and had his life story filmed by John Drinkwater, a 
great American film producer.

All these adventures are related by Erich KSstner in the Little Man books 
— along with pointed comments on reporters who ask thoughtless questions and 
mothers who spoil their sons' moment of glory by reminding them to sit up 
straight_ in an easy, conversational manner which is perfectly suited for read
ing aloud. Although the setting is European, the stories will be enjoyed by 
children just about everywhere. Even though they are not just two inches tall, 
many of them will identify with Maxie's desire to join the circus, and the idea of 
two boys triumphing over kidnappers is sure to delight them

The humor is light, and no one should take offense at the gentle fun made 
of pompous ringmasters, overbearing 'artistes,' wealthy American film pro
ducers, and eccentric criminals with South American Hideaways. Most children 
will like these books, and with good reason — they are fun stories, and a welcome 
refuge for the young imagination when it tires of reality and 'realism.'

—Charlotte Moslander
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AUNT BELLA'S UMBRELLA by William Cote. Illus. by Jacqueline Chwast. 
Doubledayj 1970. Abt. 40 p. $3.50 Age level: to 8

"Aunt Bella's Umbrella" is characterized by its complete mediocrity. The 
story is an uninspired account of an umbrella which expands to include the 'poor 
wet souls' all over Aunt Bella's town. The story, in its failure to convey warmth 
and charm, manages to leave this reviewer with an aftertaste of coyness. The 
illustrations border on garishness, with colors that are harsh and unnatural. The 
figures are uniformly misshapen. "Aunt Bella's Umbrella" can be summarized 
in two words: ho hum. —Deborah M. Langsam

MERLIN'S MISTAKE by Robert Newman. Illus. by Richard Lebenson. Athen- 
em, 1970. 237 p. $5.25 Age level: 9-13

Merlin's mistake was giving Tertius knowledge — future knowledge which 
was completely unusable for a would-be medieval knight. So Tertius set out on 
a quest for someone who could teach him to be a proper wizard ... Along the 
way he met 16-year-old Brian, who had an over-protective mother. They set 
off together on The Quest, met with various adventures both scary and otherwise, 
and, with a little help from bandits, a giant, and a scheming princess who had ad 
more than a little knowledge of sorcery and conjuring, fulfilled their Quest, found 
Brian's missing-and-presumed-dead father, and, one supposes, lived happily 
ever after.

This would be just another a'venturing we will go, heigh ho! book if it were 
not for Merlin's gift to Tertius, who is a rather intellectual lad, and quite near
sighted, and Robert Newman's deft characterization of Brian's overanxious 
mother; Tertius' loutish brothers, Primus and Secundus, who will someday be 
great knights; and Nimue, the silly, selfish, ambitious seductress who bored 
Merlin so that the wizard 'allowed' her to imprison him under a rock. As it is, 
a giant turns out to be an even-tempered man with a glandular imbalance; a 
dragon is an aging and unhappy triceratops, and a witch uses a 501 disguised as 
a stone circle to keep track of her spells. Add to this his contemporaries' con
fusion at some of Tertius' remarks, and the modern reader, to whom the terms 
(such as 'spectacles') are familiar, will find the humor as appealing as the action.

Richard Lebenson's illustrations are basically good,butthey would be more 
effective if his adults were proportioned a little less like children. As it is, 
they all look like disguised ten-year-olds. --Charlotte Moslander

THE DAIBREAKERS by Jane Louise Curry. Illus. by Charles Robinson. Har
court, Brace & World, 1970. 191 p. $4.95 Age level: 10-15

The old mound on the Edge became more than a historical monument for 
Callie, Liss and Harry the day they found a small cave and slipped back through 
time from Apple Lock, West Virginia, to the Abaloc of the Mound Builders. They 
knew that they had to save the gentle tribe of Abaloc from succumbing to the 
savage, sacrificial culture of the Seven Cities of Cibotlhn, and that the forbidden 
writing of a sacred book was somehow important to this. They made several 
time jumps, gradually seeing with the knowledges of the past and the present, a 
pattern which could have proved tragic to both times had it been completed. 
Soon after, a recent discovery is brought to the attention of local archaeologists: 
a strange book found under a Pennsylvania mountain. "For an ending, it was full 
of middles and beginnings..."

Jane Curry has once more created a fascinating time fantasy out of legends 
and archaeology, showing vividly the cross-illumination of myth and history. 
Although the background does not have the wide appeal which the Arthurian legends 
gave to "The Sleepers," the story is hardly less engrossing. Mrs. Curry is one 
of the best of current writers of fantasy. —Daphne Ann Hamilton
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Reviews
MASTERING WITCHCRAFT: A PRACTICAL GUIDE FOR WITCHES, WARLOCKS AND COVENS 
by Paul Huson. Putnam, 1970. 256 p. $5.95

"Mastering Witchcraft" is an extremely well written first book by a young 
man of Scottish ancestry, the most notable being a witch hanged in the seventeenth 
century. After a little historical background, you are ready for the first steps 
in becoming a witch, one being the recitation of the Lords Prayer backwards by 
candlelight on three successive nights. The chapters on divination, spells for 
lovers, countermagic and protection plus vengeance and attack form the bulk of 
the book, with detailed formulas and illustrations to help you along. Finally you 
are ready for the coven and how to form one, including instructions for the cere
monies and rituals this entails. I happened to catch the author's recent appear
ance on The Merv Griffin Show and was most impressed by Mr. Huson's hand
someness and charm. When he concocted a love potion for Merv, and Arthur 
Treacher came out and kissed him, I found the whole thing pretty hard to believe. 
Reading this book as a matter of interest is fine, but I'm not convinced that you'll 
be a witch when you've finished. And please don't cast a spell on me for saying 
what I think! —Marylou Hewitt

ORBIT 7 edited by Daman Knight. Putnam, 1970. 217 p. $4.95 (paper
back: Berkley S1900, 1970. 75$)

Probably someone who has read some of the previous six "Orbits" should 
be reviewing this, but just on its own it's a very good anthology. As you might 
expect. There is quite a wide variety of styles: the fantasy (or is it?) of Carol 
Emshwiller's "Woman Waiting," R. A. Lafferty's allegory?/fable?/parable? 
"Continued on Next Rock," the near mainstream "A Dream at Noonday" by Gard
ner Dozois, the straight sf of Gene Wolfe's "Eyebem." Of the 12 stories my own 
favorites were "In the Queue" by Keith Laumer, whose story is really a detailing 
of the title — but just try it! and Kate Wilhelm's "April Fool's Day Forever" in 
which a young couple discover a conspiracy of silence about the secret of immor
tality: that it's possible for only about 40% of the population and that mortality 
is becoming more terminal every day; but they also find that mortality has a 
secret of its own.

You should find something to like in this one; you couldn't go wrong trying.
—Daphne Ann Hamilton

UNDERSTANDING MU by Hans Stefan Santesson. Paperback Library 64-309, 
1970. 189 p. 75<f

It used to be that if you wanted to read about the Lost Continent of Mu, now 
12,000 years a-mouldering beneath the Pacific, you had to grind through five 
tedious books by the Grand Old Man of Mu, James Churchward. Well, no more, 
kids. Now Hans Stefan Santesson, "expert on ancient civilizations" (which is nice 
work if you can get it), has synthesized it all into just one tedious book. Of course 
it starts off nicely enough. In fact, on the very first page, Santesson writes: 
"What is needed, in considering what he (Churchward) wrote, is both Faith and 
imagination, and also perhaps a Sense of Wonder..." Can it be? Has our much- 
mourned Sense of Wonder at last risen from the dead and found a home? No 
such luck. Five pages later: "If you are a skeptic...you (will) find yourself sud
denly silenced by the massive array of evidence." And you do sort of get the 
feeling that Santesson means not 'skeptic,' but 'heretic'...

Of course, if Mu is your cup of metaphysical tea, this book is for you — 
but not in paperback. Wait until it comes out in black binding with a red ribbon
to use as bookmark and prayer reference. —Roger A. Freedman
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ANYWHEN by James Blish. Doubleday, 1970. 168 p. $4.95

This collection of seven new short stories — or one novella and six short 
stories — is difficult to characterize. You might say that most of them are about 
a conflict with 'the system,' whether sociological or bureaucratic, alien or human; 
or you might say that most of them are about confrontations between separate — 
sometimes alien — existences. Actually, why try to characterize it at all, except 
to say that it's Blish and it's good. —Daphne Ann Hamilton

DAY MILLIOU by Frederik Pohl. Ballantine 01929, 1970. 213 p. 95$ 
(British ed: Gollancz, May 1971. £1.40)

This is a good collection if you like Pohl but haven't read much of him. All 
these stories have been published before, and I have seen at least a couple in 
anthologies. About half were originally in slick magazines, and all are of a high 
enough quality to be literature more than sf. "The Day the Martians Came" is 
most revealing, and so real as to not be out of the mainstream nowadays. "It's 
a Young World" I found unusual and entertaining, despite it being almost thirty 
years old. The cover design is most appropriate, an elaborate optical illusion, 
for Pohl is fond of illusion and cunning devices. This book is diverting, yet very 
absorbing and purposeful. It is hard to read "Day Million" (the title story) or 
"Making Love" and remain complacent. Trouble is, really good sf writers like 
Pohl are going over to the slicks — the most recent stories in "Day Million" 
were reprinted from Playboy! —Jan M. Evers

FIVE FATES by Poul Anderson, Gorden Dickson, Harlan Ellison, Frank Her
bert and Keith Laumer. Doubleday, 1970. 256 p. $4.95

Four of these five fates (Anderson's "The Fatal Fulfillment," Herbert's 
"Murder Will In," Ellison's "The Region Between" and Laumer's "Of Death What 
Dreams") have seen magazine publication over the past several months (in F&SF, 
Galaxy and Worlds of Tomorrow) while " Maverick" by Gordon Dickson is slated 
for Worlds of Fantasy. They are all fine stories and deserve to be had in the 
hardcover edition.

The Anderson, Herbert and Ellison pieces are my favorites: Anderson is a 
beautifully haunting tale of Man the Artist versus Rational Man and the 'Universal 
Will'; Herbert tells an intricately plotted account which takes the Anderson pro
tagonist through a struggle of wills and identity and then Ellison blows everyone's 
mind (as usual?) with one of his pyrotechnic verbalizations.

A 'connected' anthology is not an easy one and this isn't completely success
ful (the Laumer story seems, somehow, out of the groove). It's a darn good effort 
however. —David C. Paskow

TIME AND AGAIN, An Illustrated Novel by Jack Finney. Simon and Schuster 
1970. 399 p. $7.95

And worth every penny.
"Time and Again" is a beautiful book. A haunting trip through time to New 

York City in the 1880's, the novel is printed on glossy paper which accentuates 
the old-fashioned photographic plates used as illustrations. The protagonist is 
sent back in time by a secret government agency to... no, that wouldn't be fair, 
because he does not actually know, and to tell the reader would be a crime by 
this reviewer. Suffice it to say that things are never what they seem and this 
novel points up what is probably the most difficult aspect of time travel — trying 
to remain aloof from your surroundings, trying to keep your present-day ideals 
from becoming tainted with the innocence of a bygone era.

This is a BOMC selection, which reaffirms my taste in their editorial board 
as far as sense of wonder is concerned. —David C. Paskow
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ANTI-MAN by Dean R. Koontz. Paperback Library 63-384, 1970. 143 p. 60<r

This is a rather horrifying story of the first android. This android, known 
throughout the book as Him, has extraordinary powers to regenerate and heal, 
others as well as himself. In a world threatened by overpopulation, His gifts 
come as a curse rather than a blessing. The world government orders Him des
troyed. Jacob Kennelman, one of his creators,rescues Him from the secret po
lice. Jacob feels such a tremendous scientific advance should be preserved, des
pite the possible repercussions. The cost, both to himself and society is far 
higher and more terrifying than he had dreamed it could be.

This book is mostly good, well-paced action. The characters are somewhat 
flat; action and a few ideas being the main attractions of the book. It is interesting 
though not unique. A bit heavy in places, this book is on the whole entertaining.

—Jan M. Evers

TONGUES OF THE MOON by Philip Jose Farmer. Pyramid T2260, 1970. 143 p. 
75$

Earth is virtually wiped out by nuclear blasts, leaving survivors on the 
moon, Mars, and some other off-planet colonies, as well as a very few scattered 
remnants in deep caverns and on the sea bottom. International politics — only 
the names have been changed from today's bloc-building — continue after the 
bombs. The survivors engage in senseless squabbles,barely political consider
ing the number of people left; moon base against moon base, wiping out some of 
the people the bombs missed, before the hero finally triumphs.

This book moves very rapidly, and is basically an action story. Farmer 
seems to be saying that humans will fight, even if there are only two left in the 
world. I've seen it said better elsewhere. Read this as a space war adventure,

THE ULTIMATE THRESHOLD: A COLLECTION OF THE FINEST IN SOVIET SCIENCE 
FICTION edited and translated by Mirra Ginsburg. Holt, 1970. 244 p. 
$5.95

Two men fly too close to the centerof the sun, but survive; a super-logical 
group of explorers finds an emotional lot of inhabitants on a "Useless Planet"; a 
man alone on a remote outpost develops three-dimensional television, which runs 
a bit wild_ this is a sampling of the Soviet science fiction contained in "The 
Ultimate Threshold." If the sample is representative, the Soviet writer sees the 
truly creative inventor as a somewhat eccentric type who works alone in a class
ical garret-or-cellar laboratory, and has enough of a sense of humor to consider 
how a wealthy data processing firm might go about accumulating input for a com
puter designed to write science fiction!

It is almost impossible to forget that some of these stories are translations 
_ in "Icarus and Daedalus," for example, the language and sentence structure 
are too short and choppy for the action involved. On the other hand, such stories 
as "The Useless Planet" and "He Who Leaves No Trace" could have been written 
originally in English as far as authenticity of idiom and rhythm are concerned. 
It almost seems that Mirra Ginsburg started at the beginning of the book and im
proved with practice.

Aside from being interesting as a collection of sf from another country 
which is currently living in what is for many still the future ('cosmonaut' and 
'astronaut' are both pretty ambitious terms), "The Ultimate Threshold" can hold 
its own as far as general quality of writing and imagination are concerned with 
any similar anthology published in the U. S. When it comes to humor and not- 
taking-themselves-too-seriously, I fear the Soviets may be a bit ahead of us.

—Charlotte Moslander
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THE CARNELIAN CUBE by L. Sprague de Camp & Fletcher Pratt. Lancer 74676 
1970. 222 p. 75$

"The Carnelian Cube" is a 1948 (Gnome Press) product of the formidable 
collaboration of fantasy-ace L. Sprague de Camp and military historian Fletcher 
Pratt. Shortly before WWII, archeologist Arthur Cleveland Finch, at work on a 
dig, confiscates a small carnelian cube from his Armenian assistant. The man 
claims it is a 'dream stone' — "You sleep on him, and takes you to heaven." 
Well, Finch puts it to the test. He sets out, inadvertently, to dream himself into 
an ideal world, but what he encounters is anything but. This is an "Alice in Won
derland" farce I found confused and not very funny. The writing is good, the in
telligences superior, backgrounds and characters individualized, but the pace is 
hectic, the satire broad, and the ultimate effect,on me, was to toss it aside about 
page fifty. —Paul Walker

THE E.S.P. WORM by Robert Margroff & Piers Anthony. Paperback Library 
63-357, 1970. 159 p. 60^

This is the second collaboration by this team of authors; it is completely 
removed from their first ("The Ring" - Ace Science Fiction Special 72600 75(1) 
in tone and content.

Briefly it tells the story of Qumax, an alien worm-like brat from a galactic 
civilization with the power of controlling a person'swill. Qumax uses this power 
to disrupt Earth's interstellar relationships and nearly causes an intergalactic 
war. Assigned to deal with Qumax are Harold Prodkins, Minister of Inter-Gal
actic Affiars, and beautiful Dr. Nancy Dilsmore, the extraterrestrialogist, with 
whom Harold would very much like to have an affair of his own.

It's a funny, episodic, book, though the humor gets a bit repetitious. Still, 
a good change of pace. „ .. _ _ ,& & —David C. Paskow

THE MIRROR OF INFINITI: A CRITICS ANTHOLOGY OF SCIENCE FICTION ed. by 
Robert Silverberg. Harper & Row, 1970 . 324 p. $6.95, $3.95 paper

It may seem like dirty pool for Robert Silverberg to be editing more than 
one anthology containing some of the same stories. It really isn't because in the 
present case and in "Science Fiction Hall of Fame" Mr. Silverberg is acting as 
ringmaster — the stories are chosen by others. In "Hall" the membership of 
SFWA made the selection and in "Mirror" various critics selected and commented 
on the stories. As amazing as it may seem, critics and authors can agree some
times. In "Mirror" there is a brief biographical sketch of the author and critic, 
the critic's introduction, and the story itself. The contents are: H. G. Wells' 
"The Star" praised by Jack Williamson; John W. Campbell's "Twilight" praised 
by Algis Budrys; Isaac Asimov's "Nightfall" praised by Harry Harrison; Lewis 
Padgett's "Private Eye" praised by James Blish; Arthur C. Clarke's "The Sen
tinel" praised by Thomas Clareson; Robert Sheckley's "Specialist" praised by 
Robert Conquest; James Blish's "Common Time" praised by Damon Knight; 
Cordwainer Smith's "The Game of Rat and Dragon" praised by Kingsley Amis; 
Robert Heinlein's "All You Zombies—"praised by Alexei Panshin; J. G. Ballard's 
"The Subliminal Man" praised by H. Bruce Franklin; Harlan Ellison's "I Have 
No Mouth, And I Must Scream" praised by Willis McNelly; P. A. Zoline's "The 
Heat Death of the Universe" praised by Brian Aldiss; Jorge Luis Borges' "The 
Library of Babel" praised by Ivor Rogers. A brief bibliography of sf criticism 
ends the book. Notabad little book, and one which should be read for any stories 
one missed before. But if one must choose between buying this book or "Science 
Fiction Hall of Fame," put your money on "Hall" and borrow "Mirror" from your 
neighborhood library. I wonder how Mr. Silverberg feels competing with himself.

—J. B. Post
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EDGAR ALLAN POE by Roger Asselineau. University of Minnesota Press, 1970 
48 p. 95$ (University of Minnesota Pamphlets on American Writers no. 89)

Now that so many publishers have started series, how can they top them? 
In a few years we'll be having frantic commissioning of studies of sf writers 
when all the mainstream folk have been studied to death. Can't you just see "Har
lan Ellison in Christian Perspective?" For the nonce each of these series seems 
to be working the same vein and hitting the same old (and new) standard authors. 
Mr. Asselineau does a fair job on Poe: a little bit of biography, a little bit of 
story synopsis, a little bit of criticism from various sources. A so-so volume.

—J. B. Post

WITCHCRAFT, MAGIC AND ALCHEMY by Grillot de Givry. Trans, by Courtenay 
Locke. Dover, Jan. 1971. $4.00 paper

There is, in the field of occult books, a tremendous latitude between friv
olity and fakery. There are those, mostly a part of the Victorian output, which 
promised to tell you the darkest secrets, but always left parts out which were 
'too terrible to describe.' Others, more serious-minded, tended to be so obscure 
as to be worthless. Others were simply nonsense made up out of whole cloth, 
like some of the more popular pseudo-scientific 'mystery religions' of today.

Fortunately, this book is none of these. Givry tells enough, and depicts 
even more. It was his intention to give an understanding of some of the various 
areas of the occult, and he opted to do this largely by the use of illustration, 
which greatly enhances the text.

The work is largely encyclopedic in nature, covering in its several sections 
the directly magical: The Preparation for the Sabbath,The Evocation of Demons, 
and the related 'sciences': Physiognomy, Cheiromancy, etc.

For anyone who is a beginning student in the occult, this is a good basic 
book to have in one's library. To the more advanced, there will probably be little 
that is not already known, but it is a handy reference for the items that are cov
ered. The author works from the point of view that what he is discussing is 
valid and workable. He is not being anthropological, nor is he espousing the 
practice. But he is readable, and he is informative. __Michael L> McQuown

JOHN DEE: SCIENTIST, GEOGRAPHER, ASTROLOGER AND SECRET AGENT TO ELIZA
BETH I by Richard Deacon. London, Frederick Muller, 1968. x, 309 p. 
50/-

A reviewer has the duty to warn readers away from books which are a waste 
of the readers' time and suggest books which readers may enjoy. This obligation 
is just as valid for books a few years old as for current publications, perhaps 
even more important for books of interest which might have been missed the 
first time around. Remember: any book you have not read is a new book. Such 
moralizing brings us to the book at hand. In sf circles we all know that, accord
ing to Lovecraft, John Dee translated "The Necronomicon" into English. Mr. 
Deacon (who has also authored "Madoc and the Discovery of America," a fascin
ating work dealing with the claim that the Welsh beat Columbus over) gives us 
the first in-depth biography of John Dee. Dee has usually been painted as a crack
pot mystic and astrologer. While he was a believer in astrology and other arcane 
arts, in common with most other Elizabethans, and was a mystic, the term 'crack
pot' is probably wrongly applied unless one defines 'crackpot' to include most of 
the Earth's population through most of its history. In many ways Dee was far 
ahead of his time and predicted future developments and offered sound advice to 
Elizabeth I (of England, not to be confused with Elizabeth I of Great Britain who 
currently graces the throne), for whom Dee was a spy, a secret agent who signed 
his reports "007." I think most fans will like this book. —J. B. Post



FUTURE SHOCK by Alvin Toffler. Random House, 1970. 505 p. $8.95
Any man who has kind words to say about science fiction can't be all bad, 

even if he envisions science fiction as a lacky of the futurologist, helping to 
lessen future shock by telling tales of probable futures. Mr. Toffler is current 
king of the futurologists, that breed of wretches who are cutting into our turf and 
writing science fiction without the fiction, that bastard cross between RAND Corp
oration and hard sf. Mr. Toffler has written a book it behooves us all to read 
(and buy in paperback). His basic thesis is change has become so rapid most 
folk can't adjust to it. His documentation is voluminous enough to convince any
one that whirl is indeed king and his solutions are vague enough to accept on a 
theoretical level even if not detailed enough for implementing in practice. Before 
I give in to the temptation to more fully describe the book and go on for pages, let 
me suggest that fandom give Mr. Toffler some kind of award for his study — 
like a year's subscription to Analog. Many of the matters discussed by Mr. Toff
ler are old hat to sf fans. Even Shaver has written on some of the subjects Mr. 
T. outlines. Science fiction readers (not necessarily fans) are future minded 
people and have for years been preparing for the future which has now over
whelmed us: we may be just as impotent as everyone else but at least we weren't 
taken by surprise. That makes us special to Mr. T. I do not recommend every
one read this book — I order everyone to read it. Also read Kenneth Boulding's 
"The Meaning of the Twentieth Century" (Harper, 1964). $

THE FUNCO FILE by Hurt Cole. Avon N315, 1970. 254 p. 95$ (hardcover: 
Doubleday, 1969. $4.95)

It would at first seem that Burt Cole has created another computer-control- 
led, nameless, faceless, conform-or-else society, until one meets Rolf Griffin, 
a back-country boy who has a strange power over inanimate objects; Rome Burns, 
trained to kill by reflex (except he can't kill); Mr. Kleiber, stodgy and middle- 
aged, who can write blue fire with the tip of his nose; and Djeela-lal, former 
temple prostitute, ex-concubine of Sidihnouk, fleeing her master's displeasure... 
By a funny coincidence, these four 'abnormal' people encounter one another in a 
wooded area near the Delaware River, where they plot to destroy the Machine 
(the Ultimate, self-expanding, Computer). They are captured as deviants and 
taken under guard to said Machine, which, instead of ordering them destroyed, 
establishes in its own memory a 'funco' file, to handle just such 'funny coinci
dences.' The reader feels euphoric — at last! Man has produced a computer 
with a sense of humor! Until page 253 ... Griffin, Burns, Kleiber, and Djeela- 
lal are traveling together as a circus — innocent enough — but seem to be un
aware that the Machine has them under not-so-innocent surveillance:

" 'YOU KNOW WHAT TO DO IF AND WHEN EQUATIONS FOR THIS SITU
ATION CHANGE.'"

" ' Yes sir.'"

" ' SUBTRACT' the Machine said."
One sometimes becomes impatient with this book — when will the author 

stop giving background and get on with it? Yet, like some skillful parody of a 
Russian novel, the parallel threads suddenly braid together,and the story comes 
to the only possible conclusion. In the end, however, one is not reading an imi
tation novel — Russian or otherwise — Burt Cole very clearly mistrusts man
kind's ability to humanize their creations, and those who have no secrets from 
their computers are especially suspected of being narrow minded. What would 
you do in a totally conforming society if you could suddenly write blue fire with 
the tip of your nose? .-Charlotte Moslander 
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THE SHAVING OF SHAGPAT by George Meredith. Ballantine 01958, 1970. 
278 p. 954

What can a reviewer say about a book that has a backcover blurb written by 
George Eliot? This book is a classic in every sense of the word. It is rather 
hard to read — I believe Meredith composed it to sound like it was translated 
from Arabic. Consequently, this book reads very slowly, progress being further 
hampered by frequent interjection of poetry, used by the characters to show their 
eloquence. Despite the wordiness, there is quite a bit of action, much of it mag
ical. The descriptions are elegant and exotic. There are several short stories 
within the framework of the novel, in imitation of "The Arabian Nights." This 
book is most enjoyable, but despite its dry humor and fantastic events, it is a 
serious novel, and must be approached as such. It may take a while to read "The 
Shaving of Shagpat," but if you are a genuine student of good literature (which I'm 
convinced many fans are) you will certainly want to read it. T _J J J —Jan M. Evers

BEYOND THE WALLS OF TERRA by Philip Jose Farmer. Ace 71135, 1970. 188p.
754

This wasn't exactly a disappointment. The cover (by Gray Morrow, who 
does wonderful ink work) leads you to expect very little, and what you receive is 
just a short step above that. Mr. Farmer has written many fine pieces in the 
past, but this continuation of "The Maker of Universes," etc., could have used a 
long passage in the polish/rewrite bin. Some of the sentences and plot protru
sions are outlandish for a writer of Phil's background and reputation. To coun
ter that, however, some of the ideas have fascinating possibilities, but just aren't 
developed or utilized to my tastes. My intuition signals that this was a rush job. 
Pretty much like the cover — and I wonder what that does to the old maxim? 
Not much, I guess. --Greg Bear

NINE PRINCES IN AMBER by Roger Zelazny. Doubleday, 1970. 188 p. $4.50
Did you ever wonder what happens to all those crystal-palace princes after 

they ride off into the Grimm sunset? Here's a possibility which says they enter 
what is potentially the best-of-all-possible-worlds and proceed to behave like 
thoroughly disagreeable human beings. Amber is the only real city — all other 
cities are Shadows patterned after it — and Eric is about to crown himself king. 
Unfortunately for Eric, his brother Corwin (long exiled to the Shadow Earth) is 
recovering his memory and returns to Amber in company with still another 
brother to depose Eric and claim the throne. These gentle characters are also 
blessed with other siblings of sundry degrees of nasty temperament, all of whom 
eye one another with almost complete distrust. Add to this various superhuman 
(and supernatural) abilities, set the story in a society of somewhat feudal struc
ture and definitely medieval warfare, and even your in-laws will begin to look 
more desirable.

Roger Zelazny has combined an old-fashioned blood and thunder adventure 
story with the fragile beauty of the scenery in a child's fairytale and come up 
with a completely adult novel. I'm not sure if he meant to say anything about 
humans running around spilling each other's blood (and that of innocent draftees 
fighting a 'holy war') all over what was once an unbelievabpy beautiful landscape, 
but at times this message seems to come through between the battle lines. The 
conflicts are not resolved — we are left with Corwin defeated in battle but plan
ning how to win the war — and the feeling is that the resolution (if any) will be a 
very long time coming.

Not everyone will like this book, but some will find Corwin's dry humor 
refreshing, his escapades un-put-downable, and his relatives fascinating, sort 
of like beautiful copperhead snakes. —Charlotte Moslander
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NOTES FROM THE FUTURE by N. Amosoff. Trans, from the Russian by George 
St. George. Simon & Schuster, 1970 . 384 p. $6.95

Any definition of science fiction brings us up against the "Arrowsmith" 
problem: how do we exclude such stories. Believing pigeon holes are only good 
for pigeons and having enjoyed "Arrowsmith," I don't really care, but there are 
stories which may be sf in form but aren't what a fan_ that strange, mythical 
being — wants. "Notes" is such a work.

Dr. Ivan Prokhoroff discovers he has leukemia. He develops a freezing 
method and has himself put on ice until his ailment can be cured. The first part 
of the novel is his preparation for the big event and from the first he is a sniveler. 
Upon being revived he embarks on research into immortality, has an affair which 
gives him a daughter, and tours the world seeing the sights of 1991. Everything, 
the talk with the Japanese computer, Mr. Omyokone, his dealings with other 
Russian Savants, even his affair, are all less important to Prokhoroff than his 
own inner despair and ego. This is a novel of a man's spiritual travail which 
just happens to take place in a future time. Recommended selectively.

—J. B. Post

HORSES' ASTEROID by Charles E. Fritch. Powell Sci-Fi PP1004-N, 1970. 
206 p. 95^

This is one book you will definitely notice at the bookstore, but only because 
of its garish green-and-yellow cover and hideous cover painting. As far as the 
contents go, the fourteen stories here are only distinguished by their general 
lack of originality (which is of course not indispensable if you can write well 
enough) and of craftsmanship (so much for the last parentheses). What Fritch 
has written are really only shells of stories, something which is equally apparent 
throughout the book. No, they won't give you a bad taste in the mouth, but only 
because the stories are so lacking in any sort of flavor at all.

Now that Mr. Fritch is taken care of, I address myself to the staff of Powell 
Publications. Please — at least hire a second-year graphic arts student as typ
ographer! Spelling mistakes are bad enough, but omitting a story from the table 
of contents is unforgivable. Same with the noisome cover and the ridiculous price.

Dare I say it? "Horses'Asteroid" is ... offal. „ . _—Roger A. Freedman

GREAT SHORT NOVELS OF SCIENCE FICTION edited by Robert Silverberg. Bal
lantine 01960, 1970 . 373 p. 95$

The title pretty well summarizes this volume, and volume is the word. Six 
complete novels, ranging over twenty years and a variety of styles and subjects 
are contained herein. "Giant Killer" by A. Bertram Chandler has a most unusual 
point of view of life among the mutants - and Others. It is twenty-five years old 
but has retained its interest value over the years. "Two Dooms" by C. M. Korn- 
bluth is a tale of an alternate future. The possibility he pictures is grim indeed, 
but is what really has happened so much better? "Telek" by Jack Vance is a 
somewhat dated action story, but contains an element of truth that applies in any 
time. "Second Game" by Charles V. De Vet and Katherine MacLean is a well- 
structured story, with logic as polished as a mirror. "Beyond Bedlam" by Wyman 
Guin is almost twenty years old, and rather dated in some ways. It is ironically 
biting today, in light of the current widespread use of drugs, legal and otherwise, 
though I suppose it was originally meant to be funny. "The Graveyard Heart" by 
Roger Zelazny is one of the saddest love stories I have read. The future jet set 
Zelazny creates is so tragically pointless, and its people are so tragically real.

Not much I can comment on: all are very readable, none are classic. If 
you haven't read these novels elsewhere, it is certainly well worth 95(1 to pick up 
this book. —Jan M. Evers
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ALWAYS THE BLACK KNIGHT by Lee Hoffman. Avon S417 , 1970. 160 p. 60^

Kyning (I don't think his first name is ever mentioned) is a young idealist 
badly in need of the Society for Creative Anachronism. When he finds himself 
stranded on the incredibly dull backwater planet Elva it seems his passion for 
chivalry could be its salvation. But his own weaknesses and faults allow him to 
support another man to establish a fascist military dictatorship. Kyning, always 
the black knight who is killed in the end, finds himself having to champion Elva 
in single combbat against a superior fighter. —Thomas W. Bulmer

THE MAZE OF DEATH by Philip K. Dick. Doubleday, 1970. 216 p. $4.95

Delmak-O is the location for a colony of Earth people but, after the assem
blage is met, communications are terminated and, in much the same manner of 
the people in Agatha Christie's "Ten Little Indians ."people begin to die, murdered 
by assailant or assailants unknown. A psychosis seems to have taken hold in the 
colony; not knowing why they had been selected or what purpose lies behind the 
colony itself, fear and distrust fills an already tense atmosphere.

Philip K. Dick has mixed weird personalities,sex,drugs and religion (once 
again) and produced an irritating, frustrating, highly entertaining, almost impos
sible to put down novel (again once again). This won't be classed as an IMPORT
ANT Dick novel, but it should be read (and bought, in paperback).

—David C. Paskow

COOKING WITH ASTROLOGY by Sydney Omarr and Mike Roy. World, 1970. 
207 p. $5.95

THE TONIGHT OR NEVER COOKBOOK by Virginia Graham. Avon N280, 1970. 
240 p. 95$

THE MOTHER GOOSE COOKBOOK by Francis Sheridan Goulart. Illus by Donald 
Hendricks. Price/Stern/Sloan, distr. by Grosset, 1970. 93 p. $3.95

Astrologist Sidney Omarr and radio/TV food consultant Mike Roy combine 
their very diff erent talents in a horoscope of hospitality, "Cooking with Astrology." 
The book is divided into the twelve signs of the Zodiac, each of which is again 
divided into two sections. The first summarizes the character and personality 
of persons born during that period with special emphasis on tastes in food, and 
indicates other compatible signs which would make harmonious dining compan
ions. There are several complete menus with recipes following, with the names 
of special dishes reflecting each sign — Gemini's Celestial Pear Salad, Virgo's 
Starlight Broccoli, and Pisces' Twelfth House Sale were particularly intriguing. 
Certainly a must for cookbook collectors and astrology lovers alike.

"Suppose you knew that tomorrow night was going to be the Last Night of 
the World ... Suppose you could have anything you wanted to eat — what would 
it be?" TV hostess Virginia Graham asked this question of forty glamorous 
female guests and the results are found in "The Tonight or Never Cookbook." 
Each personality has several pages written about her background and accomp
lishments, followed by her menu and one or more recipes from it. It's a fun 
book to read and probably the best paperback buy of the year!

"The Mother Goose Cookbook," by the wife of author Ron Goulart, is a most 
unusual compilation of recipes for dishes mentioned in our favorite nursery 
rhymes. Peter's Pickled Peppers, Curds and Whey and the Queen of Hearts' 
Purloined Tarts are all delightfully presented with illustration and rhyme on the 
opposite page. Even though this little book is written for children, I can't help 
wondering how they will feel after discovering Four-and-Twenty Blackbird Pie 
is made with thinly sliced beef liver. Somehow that rhyme will never be the same 
for me. —Marylou Hewitt
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OPERATION ARES by Gene Wolfe. Berkley S1858, 1970. 208 p. 75$

Mr. Wolfe's first novel is about the combat of technology against outwardly 
humanitarian but actually larcenous bureaucrats, which is just a little bit more 
than what you'd expect from a thirty-eight year old engineer. Here, the technol
ogy is semi-alien; the U.S. Martian colony, stranded for twenty years by an 
anti-scientific revolt and suspension of the constitution, is now returning to 
straighten things out. The bureaucrats are the 'provisional' government and 
their attendant flunkeys, and the more or less unwitting pawn is one John Castle 
(no pun intended), a social untouchable thanks to his teaching physics. Of course, 
he sympathizes with the Martian colonials and their ARES organization, and next 
thing you know he's arrested for sabotage, sent to New York to exploit drug 
takers for the government, rescued by a cult of lion-wor shippers, and is escorting 
the actual, constitutional president around with his own foot in a cast...

So you will see, Mr. Wolfe can think up some dandy situations. Alas, he 
can't really write — after ninety pages "Operation ARES" was still devoid of any 
coherent direction in its plot, no doubt aided by the way the author changes scene 
at random, like a freshman film student. And I do think we're all getting a little 
tired of high school science teachers who are half Spiderman and half Mr. Wiz
ard and have less reality than either.

But Mr. Wolfe is moving in the right direction — his recent stories for 
"Orbit 5" and 6 are almost totally unreadable, while "Operation ARES" comes 
pretty close to actually coming off. At this rate, his next one should in all prob
ability be worth reading. „ . t, jJ & —Roger A. Freedman

THE INVISIBLE PYRAMID by Loren Eiseley. Scribner's, 1970. 173 p. $6.95
Once again Loren Eiseley has written a magnificent volume, rich in evoca

tive prose, a book of personal musings on the Universe — or what little of it we 
are privileged to know — which is a real emotional experience to read. For me 
Dr. Eiseley has always called up that vague feeling we so inadequately name 
'the Sense of Wonder.' He's a poet and a scientist and a sentimentalist all at the 
same time and he can communicate the emotions of all three simultaneously. I 
will always feel that "The Immense Journey" is the best of his books and true 
Holy-Writ for Latter-Day Pantheism. It might even be argued by some that Dr. 
Eiseley is getting senile because in this book and the previous one he is so pers
onal. He questions briefly the cost of space travel with one corner of his mind. 
I wouldn't call it senility. If we have to build the ladder to the stars upon the 
dead bodies of our fellows and the raped planet of our birth, so be it, but one can 
question if we really must.

All of Loren Eiseley is worth reading. The musings in this particular 
volume have a stapledonian grandeur (I wonder if Dr. Eiseley has read Olaf Stap- 
ledon) even if tempered by a touch of schmaltz. He speaks highly of "Twilight" 
by 'Don A. Stuart.' In some strange way, Dr. Eiseley is with us in spirit: he was 
an early lauditory reviewer in this country of "Lord of the Rings," he wrote an 
introduction to Lindsay's "Voyage to Arcturus." If we are honest we must admit 
that heretofore our literary idols haven't really produced much: we can speak of 
the eight sentences from Merritt, the two sentences from Burroughs, the (maybe) 
paragraph from Lovecraft, and so forth. Dr. Eiseley has written books which 
create the emotion (at least for me) supposedly conjured up by science fiction. 
We can't afford to ignore him.

The most striking image in this volume is mankind as a cosmic slime mold, 
coming together into cities and societies to launch a favored few outward. He 
also notes that categories trap us and we are prisoners of our evolution. Ah, 
but when Dr. Eiseley says it, it becomes poetry. I strongly recommend all his
works. —J. B. Post
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THE ENDS OF TIME edited by Robert Silverberg. Hawthorn Books, 1970. 
225 p. $5.95 (paperback: Award A778N, 1971. 95$)

Silverberg has collected here 'tight visions of the far reaches of time," all 
of them dealing with ultimate concerns, often ultimate destinies: "Alpha Ralpha 
Boulevard" by Cordwainer Smith, "The Awakening" by Arthur C. Clarke, "Twi
light" by John W. Campbell, "Guyal of Sfere"by Jack Vance, "At the End of Days" 
by Robert Silverberg, "Epilogue" by Poul Anderson, "When the Last Gods Die" 
and "Last" by Fritz Leiber. A beautifully realized theme anthology. Need I say 
more? —Daphne Ann Hamilton

LUD-IH-THE-MIST by Hope Mirrlees. Ballantine Adult Fantasy 01880, 1970. 
275 p. 95$

Of all the books in this series, "Lud-in-the-Mist" is one of the most diffi
cult to plow through. Your fantasy bone has to run deep and sharp within if you're 
going to find much entertainment here. The plot revolves around the town of 
Lud, at the crossroads of two rivers, one of which originates in the land of (you 
guessed it) Faerie. Ocassionally chunks of fairy fruit will come drifting down
stream to mess up the pattern of normal, dull life, and of such things is this novel 
concocted. The prose is pleasant, but so is the droning of distant bees. Both 
tend to put me to sleep. Others may find it nicely relaxing, while others still 
may have their pulses quickened, gawd 'elp their weary, 'umdrum lives. Give 
it a try, though. It isn't without any redeeming value. Greg Bear

SLAUGHTERHOUSE-FIVE, or The Children's Crusade: A Duty-Dance with Death. 
Dell Delta 08029, 1970. 186 p. $1.95 (hardcover: Delacorte, 1969 
$5.95)

This is an anti-war novel. It doesn't preach, rant, rave, or wring its hands 
over man's inhumanity to man. It tells the story of one Billy Pilgrim, a World 
War II chaplain's assistant who is captured by the Germans and imprisoned in a 
former slaughterhouse in Dresden, thereby witnessing that city after the bombing 
(he is safe in a bomb shelter/refrigerator during it). Billy is a vague sort of in
dividual who seems to occupy several time planes at once and switches back and 
forth indiscriminately. He is also convinced that he has been captured by the 
crew of a flying saucer and put on display in a zoo on the planet Tralfamador. 
The book follows Billy from the war through college, a breakdown, marriage, and 
into old age. He is really a rather bumbling, likeable chap, although living in all 
those different times does make associating with him a bit difficult.

It is the very ordinariness of most of the characters which provides the 
anti-war tone here — they were all so very young (many still in their teens), and 
they all were led like children to the slaughter which was War. By the time 
Billy Pilgrim reached Dresden, Germany was drafting the very young and the very 
old, so prisoner and guard alike appear as victims of something Outside — to 
the extent that they have ceased to regard one another as persons, but only as 
parts of a collective mass — when person meets person, there is almost a feel
ing of camaraderie, as with children who meet for the first time.

There are moments of humor to break the dreariness, and Kurt Vonnegut 
uses these, it seems, to show the 'alikeness' of persons despite their wars: a 
group of British officers take pride in the condition of their prison camp; a young 
German guard opens the wrong door and reveals a group of refugee girls taking 
showers. The girls scream, and he and Billy, neither of whom has seen a naked 
woman before, shut the door and hurry away.

So somebody tells you about bombers and glory and esprit de corps. So you 
read "Slaughterhouse-Five." And you say, yeah. Oh, yeah. Sure.

—Charlotte Moslander
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NEW WRITINGS IN SF-5, edited by John Cannell,. Bantam S4632, 1970. 162p
75<)

After an absence of two-and-a-half years, Bantam continues its American 
issuance of John Carnell's fine original story anthologies (now almost twenty 
volumes in England; "New Writings in SF-5" was originally published in Britain 
in 1965). There are seven stories in this volume ("Takeover Bid" - John Baxter, 
"Treasure Hunt" - Joseph Green, "The Liberators"- Lee Harding, "The Expand
ing Man" - R. W. Mackelworth, "Potential" - Donald Malcolm, "Acclimitization" 
- David Stringer and "Sunout" - Eric Williams). All are refreshing — refresh
ingly non 'New Wave.' Editor Carnell (in 1965, at least) still enjoys science fic
tion as I do, good clean speculation, fun, and, most important, wonder (not ' old- 
fashioned' wonder, but rather 'contemporary' wonder, something many of the 
'New Wavers' have abandoned in favor of 'shock' wonder). Read especially the 
Baxter and Stringer stories and hope for the appearance of SF-6 in the near 
future. —David C. Paskow

ZOTHIQUE by Clark Ashton Smith. Ballantine 01938, 1970. 273 p. 95^
I find it hard to write about this book. It is unique, and terribly strange. 

I had never read anything by Clark Ashton Smith before, born as I was, far after 
the legendary heyday of Weird Tales. After long wondering why that magazine 
was so great, I now know — the stories in "Zothique" were originally published 
in Weird Tales, and these alone would raise any zine out of the pulpy marsh.

There are sixteen stories in this book, plus a poem of Zothique, that last 
continent in the dotage of Earth, plus an introduction and epilogue by Lin Carter, 
editor of Ballantine's adult fantasy series. This Earth, on its deathbed, lit by a 
dim red sun, is ruled by magic, myth and mystery. There are tales of battles 
between sorcerers, evil men who fight, as in"Master of the Crabs," only for their 
own gain, for altruism springs from the idealism of youth, not the avarice of old 
age. Tragedies painted in crimson and black stain these pages, such as "The 
Carnal God" and "Isle of the Torturers." Dark perversions of passion, evoking 
the spirit of Poe, stories like " Morthylla" lurk within. This book is a casket of 
dark jewels, called from the end of time. Read it if you dare. _ Jan M Evers

PRACTICAL CANDLE BURNING by Raymond Buckland. Llewellyn (Chester-Kent 
Inc., P.O. Box 3383, St. Paul, Minn. 44101) 1970. 153 p. $2.00 paper

I wonder if Raymond Buckland is related to the Bucks of Buckland in the 
Shire. From the simpleness and naivete of this book, I wouldn't be surprised if 
he were. Using candles by themselves for the performance of magic is either 
totally dependent on the whim of a powerful deity, or requires tremendous psy
chic power from the operator. It can be effective, with luck, skill, and cost to 
one's nerves. For anyone to take it into their head to fool around with magic, 
without the proper study and preparation, is both foolish and dangerous. If nothing 
else, you may burn your house down.

As far as I can tell, the formulas contained in this book are accurate, and 
could work. The colors, arrangements of candles, litanies to recite and so forth 
are, if not correct, close, and this is a sort of magic where the words are to put 
the operator in the right frame of mind. Two versions of each litany are given — 
the Christian, that is Catholic Church version (candles are very big with them) 
and the 'Old Religion' version, usually more powerful if you can use it with a 
clear conscience as I can. The Old Religion versions (that is Wicca or Druidic) 
are most poetic, and the book might be worth obtaining for the poetry it contains. 
This book is a good example of practical magic that many Sword and Sorcery or 
fantasy fans would enjoy reading, but I suspect serious practitioners of the Art 
would find it rather elementary and trite. —Jan M. Evers
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THE TREASURE OF ATLANTIS by J. Allan Dunn. Centaur Press, 1970. 126 p
75$

The value of this book is strictly nostalgia, as, I fear, are most of the Cen
taur Press titles. A dying orchid huntertells Stanley Morse, wealthy young man 
about the world who is a dilettante naturalist, of a legend of a remnant of lost 
Atlantis still existing in the wilds of South America. Morse joins forces with 
Gordon Laidlaw, dwarf-like but physically powerful anthropologist and the two 
breach the cliffs around Dor, the city of Atlanteans. Immediately becoming in
volved in local politics, they manage to escape with Morse's Dorian girl friend 
before the volcano upon which Dor is built erupts, destroying most of Dor. Sorry,

PRIME NUMBER by Harry Harrison. Berkley S1857, 1970. 191 p. 75$

Another collection by Harry Harrison, this one brings us 19 short stories 
by an author who is much better in novelet length. Of the 19,1 believe three are 
being published here for the first time: "The Final Battle," an ironic tale of 'the 
ultimate weapon,' "The Finest Hunter in the World," a tale of universal hunting 
strategy and "The Pad," a 'turned-on' story which could be about the end of civ
ilization. Also "Commando Raid," a war story of what could be considered the 
'ultimate' war and probably the most frightening story in the collection.

The remaining stories (the oldest is circa 1962) are competent but, as I 
stated before, I prefer Harrison in longer doses. „ ., „ _ ,K & —David C. Paskow

THE WATERS OF CENTAURUS by Rosel George Brotm. Doubleday, 1970. 181 p. 
$4.95

I can't remember where I first encountered Sgt. Sybil Sue Blue, but that's 
the curse of having a non-eidetic memory and an sf collection that's been boxed 
for moving. No matter. This novel is another sequence in the adventures of the 
female Retief. Unlike Retief, Sybil knows what sex is all about and actually in
dulges in it.

This particular novel concerns Sybil and her daughter, Missy's, adventures 
when they escort the half-Terran, half-Centaur an, Darld,hometo Seia (an island 
on Centaurus). Darld and his eleven twin brothers are heir to a Terran fortune 
and Sybil is supposed to instruct them in the Terran language and customs. Seia 
is an idyllic, paradise island.

The story opens with an attack on Sibyl as she lies sunning herself on the 
beach and progresses rapidly thereafter. Darld disappears, Missy becomes 
hostile and her behavior is very strange and then she disappears. The formerly 
friendly native Seians become hostile, they order Sibyl, her lover and friends 
off Seia (Missy is still missing) and things really begin to move. The villain of 
the piece turns out to be Gide Girais, a Centauran emperor's son disguised as a 
Terran, who has a plan for keeping the greedy Terrans from wiping out the Cen- 
taurans and colonizing Centaurus. (He may have a good idea; where are the 
Hawaiian natives and the American Indian today?) The plot contains no surprises 
and ends happily as expected with Sibyl triumphant.

The character of Sibyl aside, the story is rather boring, relying too heavily 
on coincidence and unexplained incidents for its progression (the first attack on 
Sibyl is never again mentioned or explained). Sibyl, by herself, could be an un
usual woman. She smokes cigars, drinks gin, and likes sex. These activities 
put her in a class by herself among sf heroines. Most sf heroines would fit well 
in a Victorian novel.

An uncerebral book, useful for light reading although it's not particularly 
well-plotted or written. -joAnn Wood
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WHIPPING STAR by Frank Herbert. Putnam, 1970. 186 p. $4.95 (paper
back: Berkley S1909, 1970 . 75$)

Nobody understood the Calebans but everybody (quite literally) had used 
their S'eye jumpdoors which gave almost instantaneous transport across light- 
year distances. Once there had been 83 Calebans; now there was one, and that 
one was under contract to a madwoman named Mliss Abnethe whose sole purpose 
in hiring it was to have it flogged. With each of the Caleban disappearances had 
come a wave of deaths and insanity, and with the 'ultimate discontinuity' which 
the floggings are bringing on Fanny Mae, everyone who has ever used a jumpdoor 
will die. Saboteur Extraordinary Jorj X. McKie had established a kind of rapport 
(one could scarcely call it communication) with Fanny Mae and was working des
perately to forestall the end. But how did one communicate with, understand — 
let alone help — an entity who had physical existence but no recognizable state 
of being and whose command of language was such as to suggest extreme subtlety 
and precision while being almost totally incomprehensible?

I don't know how Herbert ever wrote this; I fairly got a headache trying to 
understand the Caleban. Even if you do, it's worth it. Don't miss.

—Daphne Ann Hamilton

SEA HORSE IN THE SHY by Edmund Cooper. Putnam, 1970. 190 p. $4.95
Ever have the feeling that a plot idea has 'come of age?' How about the one 

that has a group of individuals suddenly, inexplicably transported to an alien es
tablishment, there to survive as best they can. None know why they have been 
chosen; all they know is that they are there. In the past three months, Philip K. 
Dick has used this basic premise in "A Maze of Death" as has L. P. Davies in 
"Genesis Two." Now it is Edmund Cooper's turn.

The group in this instance is comprised of sixteen individuals (twelve plus 
two married couples). A sensation of lightness tells them that wherever they are, 
the gravity force is less than that of Earth. Naturally, after getting to know each 
other, they set out to explore.

Other humanoid life forms are discovered, but this does not help the new 
arrivals gain any information. Some of the transplants don't make it; at least 
one commits suicide. When the answers are finally revealed to all, one wishes 
the mystery had remained unsolved, however, because somehow I got the feeling 
I've travelled this road once too often to enjoy the journey. ., _ .——uavia . nasKow

BENEATH THE PLANET OF THE APES by Michael Avail one. Bantam S5674, 1970. 
134 p. 75$

Michael Avallone is one of our most prolific authors, something you may 
not have realized unless you actually looked to see who wrote all those Man From 
U.N.C.L.E., etc. books. There are two unfortunate aspects to this: one, Mr. Ava
llone writes some of the most stilted prose around; and two, the movie script
writers give him the most gosh-awful scripts to work with. "Beneath the Planet 
of the Apes" is no exception.

This one is for 'everyone who asked — what happened then?', i.e. all those 
who enjoy seeing a situation worked to death. If you really want to know what 
happened then — Taylor vanished in a mirage, a rescue ship came but crashed 
(conveniently close to where Taylor disappeared), the sole crash survivor wit
nesses bomb-worship by apes and peace marches by chimpanzees, and Taylor 
reappears (they couldn't get Charlton Heston to stay for the middle, it seems) 
and blows up the world. Aren't you sorry you asked?

But if you still need a reason to ignore this bomb, this line from page five 
should convince you: "Being female, the woman had not survived the flight." 

_ Roger A. Freedman 
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DESTINY & THE HERO: A CHRONICLE OF ONE MAN'S SEARCH FOR SALVATION; Fant
asy and verse. Deuce of Clubs Press (Box 4682, Sacramento, Calif. 95825) 
1970. 55 p. $3.50 paper

One of the interesting things about being a reviewer for Luna is the weird 
books the noble editress sends. Perhaps I am too kind in my reviews, finding a 
grain of value in worthless publications and not damning them utterly. Here, at 
last, is a totally worthless book, the second such valueless tome I have been 
sent. My first comment was "Wha...!" followed by "My God!" I have read bad 
books in my day but this is the champ. A bunch of standard folk tales are jumbled 
together in an almost unreadable manner. The author is either nuts or there is 
a secret code hidden in the book. If anyone can crack the code they can next try 
the one hidden in all the typos in the New York Times. T n n i

THE FROZEN PLANET. Macfadden Bartell 75-340, 1970. 160 p. 75$
And now another in the endless stream of anthologies, this one even more 

faceless than usual — no one is credited as anthologist, which may be a good 
sign (perhaps someone's realized that it doesn't take much talent to dig up a 
handful of old stories). Faceless or not, most such anthologies do give you a 
bunch of good stories, and this one is no exception.

"The Frozen Planet" consists of five novellas, all from early-sixties Galaxy. 
Of the five, the weakest is the title story by Keith Laumer, a somewhat thinly- 
plotted Retief story made up mainly of strong-arming by protagonists and friends. 
Laumer's prose is, however, enjoyable as usual. Next up is F. L. Wallace's 
"Growing Season," afar less sophomoric story about a custodian for a mechanized 
plant whose life is threatened by a strange coalition of humans and a little red 
bird that talks (Hmm...), The light-hearted story (there's always one, you know) 
is "Cinderella Story," by Allen Kim Lang — a female treasury agent is sent to 
investigate a savings institution, only to discover executives wearing earmuffs 
and a counterfeiting operation being conducted by crustaceans. Nicely done, but 
please ignore the 'Millie the Model' type romance involved. Also nicely done is 
Daniel Keyes' "The Quality of Mercy," which involves a struggle to decide the 
fate of an all-powerful medical computer, fought between the sons of the man who 
built it. Finally, there's Cliff Simak's "Gleaners," about the vice-president of a 
time-travel company who discovers how to perfect the process from a dead man, 
only to learn unexpectedly of its consequences from people who don't even exist 
yet. The ending seems to have a few pieces missing, but this detracts only a 
little from a rather good story.

There's nothing outstanding here, but it's a good collection nonetheless.
_ Roger A. Freedman

TILTANGLE by R. W. Mackelworth. Ballantine 01940, 1970. 183 p. 75$
"Tiltangle" is Mr. Mackelworth's second novel (the first being "The Diabols," 

published by Paperback Library) and, according to a biographical sketch at the 
end of the book, he is currently working on his third "...which presents a theme 
that goes back to the origins of science fiction as a form of wonder and specula
tion." Let's hope so, because this present offering is an over-long and dull 
treatment of a variation of the world catastrophe theme. In this instance, the 
climate, thanks to Man, has been turned intemperate and generations have lived 
in a world of cold, to paraphrase RodMcKuen, "searching for the warm." "Tilt
angle" relates another attempt to find "the warm," a quest which turns out to be 
both a success and a failure, the latter because Tomas and Donna, the questers, 
were not prepared for the former. I know it sounds confusing and paradoxical, 
but that's the tone set by the book as the author juggles many narrative threads 
to a disappointing end. —David C. Paskow
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STAR ROGUE by Lin Carter. Lancer 74649, 1970. 190 p. 75$
Saul Everest, star telepath, humanity's only immortal, has retired. After 

founding Citadel, supersecret galactic security and peace organization, and many 
years of diligent service, he has retired to his own planetoid, appropriately 
called Home, leaving the work to his associates. That is, until a special warning 
comes through to Home. Something is disturbing the galactic magnetic field, 
something the size of a rogue star — or a planet-sized extra-galactic expedition 
Everest investigates, and finds himself in the middle of a plot to destroy Citadel 
and take over the galaxy. Which he, of course, defeats.

I always thought of Lin Carter as a Wizard of Lemuria, nothing more. 
"Star Rogue" shows he can write good straight sf, well written and plausible as 
anything written about two thousand years from now. From the notes at the back, 
I gather he is working on his own type of future history series. He seems to be 
doing as well as anyone. This is good, fast-moving adventure. It is enjoyable 
and easy reading and I recommend it highly for diversion. T _& J —Jan M. Evers

THIS PERFECT DAY by Ira Levin. Famcett Crest P1536, March 1971. $1.25
(hardcover: Random, 1970 $6.95)

If you can get through the first two-thirds of this book without giving up, 
saying "I have read this before, other places," you are bound to be caught up in 
the plot of the last part, which unfolds one surprise not-quite-ending after another 
until the last page. Unfortunately, the beginning seems to borrow much from Ayn 
Rand's "Anthem," "Brave New World" and others, starting out with the same 
postulates about people cut out as though by cookie cutters; to the point where 
there are only four men's names and four women's names for the whole popula
tion, each followed by a computer. And the population is drugged and given 'treat
ments' at intervals and permitted to engage in ritual, not-for-breeding, unemo
tional sex at prescribed intervals, and put to death upon reaching a certain age. 
Everything is totally controlled, and aggressiveness and acts of individuality and 
selfishness are looked upon as sickness and call for more 'treatments.'

However, the remainder of the book is fast paced and excellent. Especially 
good were the portions analyzing 'steelie' and 'lunkie' life styles and discussing 
in detail strategies involved in setting up resistance/invasion groups. One could 
only wish that more time and space had been devoted to this last part of the book. 
All in all, a good, provocative book. I liked it. —Judith H. McQuown

THE DREAM MASTER by Roger Zetazny. Ace 16701, 1970. 60$
This book is a science fiction novel about neuroparticipant psychotherapy. 

In this type of therapy, the doctor is in full neuropsychological contact with the 
patient. The doctor, using a machine called an Omnichannel Neural Transmitter 
and Receiver, can share the patient's thoughts, feelingsand fantasies. Using the 
ONT&R, the doctor can create and control dreams that explore the patient's mind 
and root out his problems. Because of the extent of contact between minds, only 
patients with neuroses can be treated. A psychotic would transfer his psychosis 
to the doctor. The doctor must be in full control of the proceedings to be able 
to therapeutically shape fantasies and observe reactions, without being influenced 
or becoming involved.

Charles Render, the protagonist, is a neuroparticipant therapist. He under
takes therapy of a congenitally blind woman, Eileen Shallot. She wishes to use 
Render and the ONT&R to see through him and overcome the trauma of seeing 
so she, a psychiatrist, can become a neuroparticipant therapist herself. Her 
mind proves to be stronger than Render's mind. He tries to teach her what it 
is like to see through another person's eyes, and ends up lost in the dreams he 
has created, in effect causing a schizoid break from reality.
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There are definite similarities between this fictional form of therapy and 
contemporary conventional psychotherapy. There are, in both, two people: a 
patient who is in a troubled state, a state of lessened functioning and awareness, 
and a therapist who is calm and integrated, who is able to function and has a high 
level of objective awareness. In contemporary therapy, the patient must open up, 
express himself, experience catharsis. The therapist observes, then tries to un
derstand. In neuroparticipant therapy, the patient does not have to actively open 
up; rather, the therapist 'goes in' with the aid of the ONT&R. The therapist 
must observe, of course. In fact, he must be able to be even more objective and 
detached than in conventional therapy, since he becomes almost a part of the 
patient's mind. Understanding of the patient's problem comes more readily be
cause of the almost total empathic contact. The therapist's task of interpreting 
the patient's difficulties, and the patient becoming aware of what is behind his 
problems is much the same as in contemporary therapy. Overcoming resistance 
is perhaps helped by the totality of the doctor-patient relationship. The therapist 
can actively help the patient overcome some resistance through use of the ONT&R. 
It is still, however, up to the patient to effect the change. The contact is ended 
when the session is over, the machine turned off and the patient leaves. He must 
live his own life, neither therapist nor machine can do it for him. I suspect 
transference might be different from that in conventional therapy. The therapist 
might tend to be more of a God-figure than a parent-figure. This was touched 
on only briefly in the book, so speculation is quite open.

This book describes a possible outgrowth of today's psychotherapy. The 
dreams of the patient are shaped by the therapist, but the patient's reaction is the 
crucial matter. The technique does not,I believe, aim at being behavior motiva
tion or modification. Instead, inappropriate behavior can be expressed and 
studied more closely. Change may come through learning in the dream situation, 
or through later interpretation of the dream. In this way the idea borrows from 
several schools of psychiatry, mostly Freudian and neo-Freudian. In a way, 
this is a very advanced form of psychodrama.

Although this is a fictional account, and deficiencies in technology make 
these ideas impossible at present, this book has value and application. First, 
it explores possible directions psychiatry and psycho-engineering could take. 
Also, it shows new ways current theories could be used and expanded. I think 
imaginative work of this sort is important in developing new approaches to psy
chology. —Jan M. Evers

WORLD'S FAIR, 1992 by Robert Silverberg. Follett, 1970. 248 p. $4.95.
THE GATE OF TIME by Philip Jose Farmer. Belmont B75-2016, 1970. 176 p.
75$

These are two re-issues, the Silverberg of an earlier Pyramid paperback 
title "Regan's Planet," the Farmer merely a reprinting. Aparently Follett, in 
re-issuing the Silverberg novel is now aiming at a juvenile audience; the story 
line, however, of super-con-man Claude Regan and his struggle to pull off the 
greatest inter-galactic bit of showmanship since rotten ideas first entered the 
head of Blackie DuQuesne is far from juvenile. It's light in tone, holds no great 
truths, and is a thoroughpy enjoyable entertainment.

"The Gate of Time" is a nice blending of science, fantasy and myth as mod
ern day Iroquois meets his ancestors as an accident in time throws him out of 
the twentieth century. The frustration of his knowledge, no longer 'modern' and 
the knowledge of the world in which he finds himself is played off neatly against 
his growing realization and gradual acceptance of new values. Roger Two Hawks 
may remind some of Andre Norton's protagonist in "The Beast Master," which 
is all to the good — both are fine characters, as are both fine books.

—David C. Paskow 
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THE KING IN YELLOW AND OTHER HORROR STORIES by Robert W. Chambers. Dover 
1970. xiii, 287 p. $2. 75 paper

This is the third of three reprints of this classic collection to come out 
recently. Why should we buy this instead of one of the others? At $7.50 we can 
give the finger to the edition reprinted by Books for Libraries, Inc. This is 
strictly for the institutional market. The Ace edition at 45^ looks mighty attrac
tive and for anyone short of cash, this is the edition to buy. But Dover gives an 
introduction by E. F. Bleiler, plus seven (7) stories not in the original volume 
(omitting, it is true, five (5) stories which were but these weren't really part of 
the KiY myth cycle). These stories are "The Maker of Moons" (similar but in
ferior to "Slayer of Souls"), "A Pleasant Evening," "The Messenger," "The Key 
to Grief,""The Harbor-Master ,""In Quest of the Dingue," and "Is the Ux Extinct?' 
The last three form their own series of sort of funny misadventures of a chap 
from the Bronx Park Zoological Society of New York.

For anyone not familiar with the KiY mythos, it concerns a book, called, 
curiously enough, "The King in Yellow," which brings disaster to all who read it. 
A shadowy, terrible,.and unthinkable realm which blasts the human soul is im
plied. Chambers must have had a thing about yellow — the evil magicians out to 
destroy the world in "Slayer of Souls" and"Maker of Moons" are Orientals, Ger
mans are villains because they have the blood of the Hun in them and aren't true 
Aryans, the East is a place of total Evil with the good heroines being kidnapped 
Caucasians raised in the East. Even so, the stories are entertaining reading.

—J. B. Post

SINGERS IN THE SHADOWS by Robert E. Hazard. Donald M. Grant (West King
ston, R.I.) 1970. 55 p. $3.00

THONGOR FIGHTS THE PIRATES OF TARAKUS by Lin Carter. Berkley XI861, 1970 
160 p. 60<^

For Robert E. Howard fans, "Singers in the Shadows" is a limited edition 
(500 copies) hardcover collection of twenty of his works in verse, with an intro
duction by Glenn Lord. Howard's poetry was of a simple nature and yet it was 
always able to summon up the appropriate images from the reader's imagination. 
This is a handsome volume and there is really very little to say about it: those 
familiar with Howard's work will no doubt enjoy it while 'outsiders' will shy away 
from a 55 page, $3.00 book of poetry of any kind, preferring to borrow a copy. 
It's the latter's loss.

Meanwhile, back at the Six Cities, the apparent loss of Karm Karvus sends 
Thongor the Mighty to the Pirate City of Tarakus to do battle with the evil forces 
invoked by the Gray Magician, rescue Karm Karvus and save his own city of Pa- 
tanga from a dread scourge. Nice s&s, though if I had my druthers, I'd druther 
have Conan. But Conan is 'on sabbatical' and Thongor is here to make the wait
ing bearable. _ ., _ „ ,—David C. Paskow

ALSO RECEIVED:
Dune Messiah by Frank Herbert. Gollancz, May 1971. £1.60 (orig: Putnam, 1969 

$4.95; paperback Berkley N1847, 1970 95(1 reviewed LUNA Monthly 19)
Pricksongs & Descants by Robert Coover. PlumeBooks Z5022, Sept. 1970. $2.45 

(hardcover: Dutton, 1969 $5.95 reviewed LUNA Monthly 16)
The Sorcerers by David St. John. Fawcett Crest T1566, June 1971. 75(1 (hard

cover: Weybright & Talley, 1969. $5.50. reviewed LUNA Monthly 20)
Tales of the Flying Mountains by Poul Anderson. Collier 01626, 1971. $1.25 

(hardcover: Macmillan, 1970. $5.95 reviewed LUNA Monthly 24/25)
Tau Zero by Poul Anderson. Lancer 75185, June 1971. 95(1 (hardcover: Double

day, 1970. $4.95 reviewed LUNA Monthly 24/25)
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